Anastasia Timofeeva A-411

The lumber – room

By H. Munro

The name of the text under analysis is called “The lumber-room” which is written by H. Munro. Hector Munro is a British novelist and a short- story writer. He is best known for his short stories in which he satirized things he hated. 

  The story under discussion is about the boy, Nicholas, who did on purpose bad things to stay at home while the rest of the family was driven the sands at Jagborough. The aunt forbade him to go to the gooseberry garden, but the boy found the key to the lumber-room. When sitting there, he heard aunt’s voice that fell into the water-tank. It was the kitchen-mad who saved her.

  From this we can judge that the main problem tackled by the author is the problem of relationship in a family.

  Starting with the definition of the text under study, it’s a third person narrative. This allows the reader to access the situation and the characters in an objective manner, because the characters are having both positive and negative viewpoints. The third person point of view is impersonal which fits the impersonal atmosphere of the household. 

  Moreover, the narration is interlaced with descriptive passages and dialogues of the personages. But the narrative isn’t broken by digressions. An account of events interwoven with a sarcastically portrait of the some personages (especially the aunt and the boy Nicholas) and the atmosphere in the family.

  Moving to the composition of the story, the text is ordered chronologically, each episode is given with more and more emphasis. Moreover, the prevailing mood of the text is ironic. The butts of the author’s irony are people who live on aunt’s principles. Through the character of the aunt, the author ridicules the system of up-bringing. So, structurally the text can be divided into four logically completed parts:

1. the exposition: the description of the incident which occurred before the family’s departure, the key – sentence of which is: “The dramatic part of the incident was that there really was a frog in Nicholas’s basin of bread – and – milk; he had put it there himself…”

2. the development of the plot: trying to get to the gooseberry garden, the boy spends some time in the lumber – room. The key – sentence can be the following: “The door opened [to the lumber - room], and Nicholas was in an unknown land, compared with which the gooseberry garden was a stale delight, a mere pleasure”. 

3. the climax: the aunt has fallen into the water – tank. The key – sentence: “Oh, Devil, you have sold yourself!”
4. the denouncement: tea time in the family. The most important sentence: “Tea that evening was partaken of in a fearsome silence”.    

  Now I’d know to dwell upon each part in details.

  The exposition. Nicholas got into his aunt’s disgrace. So his cousins were to be taken to Jagborough sands that afternoon and he was to stay at home. It should be mentioned that each adults’ step has always been thought over very carefully in order to be effective. This effect is reached through epithets: a special treat, on the seemingly frivolous ground, veriest nonsense, the dramatic part of the incident. The author uses irony and witty tone throughout the story. For example, Aunt's condescending tone in describing Nicholas’ prank: disgrace, sin, fell from grace. Continuing to talk about the aunt, at the beginning it already becomes obvious that the whole family lives on the aunt’s principles: “it was her habit, whenever one of the children fell from the grace…”. One more thing that the author develops throughout the whole story: the boy is a very good tactician and a very good actor: “he had put it [the frog] there himself”, “a few decent tears were looked on the part of Nicholas”, “with the sense of a skilled tactician”. The last quotation shows the he has carried out his planes not a single time (“skilled tactician”) but every time he had a success - an example of oxymoron – “”How did she howl”, said Nicholas cheerfully”.

 The second part is the development of the plot. After the family had left, the aunt felt herself the winner: “said the aunt loftily”, “with immense power of concentration”, but the boy in his turn could cope with an aunt: “having thoroughly confirmed and fortified her suspicion”, “but it was extremely convenient for him that his aunt should believe that he had”. But it doesn’t matter how hard a boy tries to be an adult, he is still a boy. The fact is when Nicholas got into an unknown land of lumber-room. Forbidden fruit is sweet and truly the lumber-room is described as a storehouse of unimagined treasure. Every single item brings life and imagination to Nicholas and is symbolic of what the adult of real world lacks. The author uses irony to poke fun and criticize the Aunt. For instance, trip to Jagborough which is meant to spite Nicholas fails. Instead of being a punishment for the child, it became a treat for him whereas it became a torture to those who went. The Aunt’s conception of “the paradise”. The real paradise is the Lumber-room not the garden. This reveals the irony that the ideal world of an adult is dull and boring to that of a child. 

  3. The climax of the text. While the boy was admiring the colouring of a mandarin duck, the voice of his aunt came from the gooseberry garden. She got slipped into the rain-water tank and couldn’t go out. She demanded from the boy to bring her a ladder, but the boy realized that it was his turn to take revenge. He didn’t do it directly, but through answers to questions which couldn’t be called in question: “I was told I wasn’t to go the gooseberry garden”, “Your voice doesn’t sound like aunt’s”, and through he actions: “he walked noisily”, and through feelings: “there was an unusual sense of luxury in being able to talk to aunt as though one was talking to the Evil One”.
 4. The denouncement. The Aunt is furious and enforces in the house. She maintained the frozen muteness of one who has suffered undignified and unmerited detention in a rain-water tank for thirty-five minutes. Nicholas was also silent, in the absorption of an enchanting picture of a hunter and a stag. 
Besides, the aunt felt guilty.

   The author’s choice of vocabulary and stylistic devices is admirable. The author uses a variety of stylistic devices, such as epithets, which can be divided into two categories: those which are related to the boy: “alleged frog”, “unknown land”, “mere material pleasure”, and the ones which describe the aunt’s world: “veriest nonsense”, “trivial gardening operation”. They help the author to emphasize a gap between generations, to show the child’s creative mind. There are also a lot of metaphors in the story (“a circus of unrivalled merit and uncounted elephants” to show that the aunt is narrow-minded, “the flawlessness of the reasoning” to show that the aunt is a strict woman). There are some similes in the text: “Bobby won’t enjoy himself much, and he won’t race much either”. This shows that the boy doesn’t respect the aunt’s words. As for the periphrases (“The Evil one, the prisoner in the tank”), they express the author’s irony.  

 To sum up, the author’s show the knowledge of children’s and adult’s inner world. He tried to show that a child is not as dull as an adult may think, but still he is a child and interested in mysterious things. The author showed it through an interesting plot and the situations. Adults should pay more attention to their children’s wishes.
