ADDITIONAL VOCABULARY TO SATURATE YOUR ANALYSIS
1. to provide a subtitle for, to deal lovingly, in loving and lingering detail 
1. to notice and fondle details 
1. the sunny trifles of the book have been lovingly collected 
1. the extract begins (doesn’t begin) with a ready-made generalization  
1. the author (never) travels away  from the theme / the preconceived notion that… 
1. to glean information about places and times from a novel
1. about detail: time and space, the colors of the seasons, the movements of muscles and minds ; the reader sees and hears things, he visualizes the rooms, the clothes, the manners…
1. the text deals with traditional notions which may be borrowed from the circulating library of public truths (a series of unique surprises which the master artist has learned to express in his own unique way 
1. the author / narrator (never) favors the ornamentation of the commonplace
1. the given order of things, traditional pattern of fiction 
1. the reader identifies himself or herself with the hero or heroine
1. the reader concentrates on the social-economic angle
1. the text appeals to the reader’s artistic sense
1. in the first place the book / text appeals to the mind /instinct/ emotion
1. the text turns for support to the simple emotions and is of definitely personal nature
1. the text provides an example of “emotional reading”/ the sensual and intellectual pleasure
1. the text offers opportunities for impersonal imagination and artistic delight
1. the specific world the author places at the reader’s disposal is…/provides mental excitement / emotional participation / the pleasure of traveling in some remote region in space or time.
1. the author places intellect above emotion
1. the extract is a masterpiece of character portrayal and dialogue
1. the characters / animals / nature / weather / sea… is/are treated in the story with affection and concern
1. the characters are flat / round / static / dynamic
1. the author generally uses dialogue to create character, while description is used to summarize it
1. the text / extract relates the story of…
1. the story involves (a person who…) / rural setting
1. the text reflects the author’s criticism of human weaknesses
1. the writer is not merely intent upon entertaining his reader, rather he desires to…
1. hope and joy in the story / text / extract are represented by their traditional symbols of music, birds and trees
1. the bad things appear in the form of possessions made and paid for by men
1. the text ends / proceeds with a surprise twist
1. the following event / words / description / detail / stylistic device etc. establishes the conflict in the plot:…(brings the plot to its climax)
1. the narrator recounts (smth)… (e.g. his parents’ unsuccessful attempts to triumph over disillusionment; a story of small-town life in American Midwest, etc.)
1. the story-telling method appears to be digressive
1. the story grows from the writer’s fascination with the way of life /  social manners and customs of that time / of high society / of simple people…
1. the single effect of the story is love / horror / melancholy/ grief / joy / despair
1. the story ends / runs / lasts on a happy / sad / melancholy note
1. the character’s changing feelings about the events  are typical of people, who…
1. the exemplification of the author’s brilliant style can be found in the abundance of stylistic means / lofty vocabulary 

1. the author seems to be speaking in the character’s voice (generally – by resorting to represented speech)
1. the characters struggle to overcome  fears / personal (cultural) barriers / act with selfless intent and altruistic consideration
1. the scene… establishes (sb’s) point of view as the central one in the story
1. the narrator acts in an increasingly frenzied / steadily unbiased manner
1. the author portrays with gentle humour / bitter sarcasm the contrast between…
1. his prose reveals bitter experience, keen observation, and inspired wisdom / rudimentary (deep) philosophy of life
1. a brilliantly constructed plot with ingenious psychological twists
1. there are some referential clues at the beginning of the story that prompt its unexpected end
1. the story is (the best ever) written on the theme of…
1. the protagonist / the antagonist of the story/text is…
1. the setting of (e. g. the postwar London) contributes to the development of the plot in the following way:…
1. the story is essential to develop the central problem of confidence, and reveals, with sophisticated irony, how complicated the relations of man and his self may be, and how easy it is to misinterpret any outer message.
1. the text uses the most common basic formula of commercial fiction: protagonist aims at a goal, is confronted by various obstacles between himself and his goal, overcomes the obstacles and achieves his goal
1. on the surface this is a story of …( e.g. action, suspense and adventure) At a deeper level it is about…(e.g. human nature).
1. Although we are given only a brief glimpse of (e.g. Mr. Nilson’s life), there are many clues as to what the whole of ..(his life is like).
1. the fragmentary sentences…
1. the symbol of… seems to represent the following abstractions (qualities)
1. Although the story contains little action, it dramatizes a significant conflict. Its opposed forces / ideas are:…
1. The conflict can be stated in terms of protagonist and antagonist / good and bad; love and hatred, dream and reality…
1. The conflict of the story is definitely internal / external:…
1. the text demonstrates how a very slight plot may be used to provide a considerable illumination of life.
1. to speak about syntax:
sentences may be simple / composite /elliptical (one-member); two-member / compound / complex / nominal / verbal / complete / incomplete (elliptical)
61. about vocabulary: neutral, colloquial, lofty, high flown, heavy-footed, elevated, exalted, the author may employ foreign words, professional terms, coarse or vulgar words.
                            




THE ELEMENTS OF FICTION
The first question to ask about fiction is, Why bother to read it? The eternal answers to this question are two: enjoyment and understanding. The experience of humankind through the ages is that literature may furnish such understanding and do so effectively-that the depiction of imagined experiences can provide authentic insights. "The truest history", said Diderot of the novels of Samuel Richardson, "is full of falsehoods, and your romance is full of truths."
The second question to ask about fiction is, How is it made? Although true fiction, like any other kind or art, is a kind of mystery, which can't be reasonably explained, there are some basic rules any work of fiction follows or meaningfully violates.
We expect that any work of fiction is unified by a structured plot in which a chain of events is separated from the rest of human experience and treated as coherent whole. We expect the characters to be developed enough for us to understand what they do and why. We usually expect that the people and their actions in the story will lead to some understanding on our part of why these things matter - a sense of meaning or theme, We also expect the writer to give us a clear sense of the setting of the story -the place, time and social circumstances within which the narrative unfolds. Finally, we have to know from whose perspective we are seeing the events and the characters - the point of view in the story. These five elements almost always work together to achieve the story's purpose, direction, and movement, so we call them the basic elements of fiction.
PLOT AND SUSPENSE
The plot is the sequence of events in a story. It usually consists of the following elements: exposition, narrative hook, rising action, climax, falling action, resolution.
In the exposition the author introduces the story's characters, setting, and situation to us. The narrative hook is the point at which the author catches our attention and establishes the basic conflict that the story will eventually resolve. The narrative hook marks the beginning of the rising action, which adds complications to the story. The rising action leads up to the climax, the point of our greatest involvement in the story. The climax usually indicates the way in which the story's conflict will be solved. The  falling action reveals the outcome of the climax, and the resolution, brings the story to a satisfying and logical conclusion.
Many authors use clues known as foreshadowing,to prepare their readers for later developments in the plot. These clues can_take the form of minor incidents or statements that suggest later developments. Foreshadowing increases our involvement in. any story Such clues enable the alert reader to feel like the detective who eventually unravels the mystery.


FOCUS ON CHARACTER
When an author directly states facts about a character's personality the story is said to have direct characterization. We can trust a direct statement from the author that a character is honest or has a wonderful sense of humor. Direct characterization is the easiest way for an author to reveal the personality of a character.
Depending on how much information we are given about them, charachters can be either flat or round. Flat characters seem very simple, they could be summed up with only one or two personality traits. On the other hand, round characters have many different and sometimes even contradictory personality traits. Because they are complex, or many-sided, round characters are capable of doing and saying surprising things. In a sense they are like people in real life.
Besides being either flat or round, characters can be either static or  dynamic. Static characters remain the same throughout the story, dynamic characters, in contrast, change and develop, often because of something that happens to them in the course of the story. Such a change in fact, can be the most important event in the story.

FOCUS ON SETTING

The setting of a story is the place and time in which the story happens. The setting is described so that we can picture the scene and enter the world of the story. Since a story is usually short, the author must choose specific details of description that will inspire our imagination to fill in the rest.
The details that are used to sketch a setting need not be only visual, for the author may successfully appeal to any of our senses. For example, the sense of sound might be important in a story about a violent storm.
Whatever the details of setting are, they have an impact on the characters. For example, most people act differently in different settings-school, at home, in a house of worship.


FOCUS ON POINT OF VIEW

In a story told from the limited third-person point of view, the author narrates the story through the eyes of one particular character. We know everything that the central character thinks and feels. We may know more about that character than the character knows, but we are not told the  thoughts of any other character in the story.
Authors frequently use the limited third-person point of view to allow us to share the feelings of a character in mysterious or unfamiliar situations. For example, in Alice in Wonderland we fall with Alice through the rabbit hole. We eventually land in a strange new world whose peculiarities we discover only as Alice discovers them. In "Her First Ball" Leila finds herself in a kind of wonderland, and Mansfield's use of the limited third-person point of view allows us to see the wonder of it through her eyes.
In any piece of writing, tone refers to the attitude the author takes toward the subject. We usually think of "tone" as something we hear. However, written words also express a tone, one that we "hear" with our mind’s ear. For example, the tone of a story may be serious or light-hearted, restrained or moving, confident or humble, formal or casual.
FIRST-PERSON POINT OF VIEW
       		Point of view is the relationship of the storyteller to the story. A story told from the first-person point of view is told by one of the characters, who refers to himself or herself as "I." This character, who is the narrator, speaks directly to the reader to tell the story. Thus we have the advantage of an immediate report by someone actually involved in the events of the story. One possible disadvantage of the first-person narrator is that he or she provides only a partial view of the story. The narrator cannot tell what another character is thinking or what happens elsewhere. We read only what the narrator sees and hears-or what the narrator wants us to know. A first-person narrator can be unreliable. The narrator may be too involved in the story to be honest.
THE OMNISCIENT POINT OF VIEW
A story told from the omniscient ("all-knowing") point of view is told by the author, acting as an omniscient narrator who stands outside the story. The omniscient narrator knows and can tell the reader everything, including the thoughts and feelings of every character. As a result, we usually know more than any one character does. The narrator's personality does not interfere with the storytelling, and we can trust the narrator completely.
A narrator may also choose to shift points of view trying to explain things to the reader.

FOCUS ON THEME

The theme is the main idea, the insight about life and human experience that an author expresses in a work. This idea may be a general truth about life or an exploration of a special way of looking at life. The theme of a work is a complete idea and should be expressed in a complete sentence. It may be stated directly in the work  or may be implied in the other elements of the work. No matter what form it takes, the theme lies at the very center of a work and ties all aspects of the work together to express the author's insight.
A story has a stated theme when its author expresses the work's main idea directly. For example, Dorothy's statement in The Wizard of Oz that "there's no place like home" plainly tells us the theme of the work: Everything we might want can be found "at home" - within ourselves.
Many stories that state their themes directly do so by using a device called a frame. A frame story is really two stones, or a story within a story. Often, one person in the frame, or "outer" story, imagines or tells the "inner" story. In The Wizard of Oz, for instance, Dorothy's experience in Kansas serves as the frame for her dream about Oz. Very often the story's theme is stated in the frame, and this theme is worked out in more detail in the inner story.
The theme is the main insight about human experience that an author expresses in a work. While some writers present us with direct statements of their themes, most writers prefer to imply their themes in their works. An implied theme is one that is gradually revealed to the reader through the other elements of the work. Because the theme is a complete idea, it should be stated in a complete sentence. We can usually find a story's implied theme by asking the following questions:
· What ideas about life does the story's title suggest?
· What do the particular events and conflicts reveal about life in general?
· What might these particular characters with these personality traits
tell us about people in general?
· What view of the world do the setting and its details offer us?
· What does seeing the events and characters from this particular
point of view tell us about life?
· Was the author's purpose in putting these elements together to say
something about life in general or to present one special sort of person and view of life?


FOCUS ON SYMBOL
Most successful stories are characterized by compression. The writer’s aim is to say as much as possible as briefly as possible. Good writers achieve compression by exercising a rigid selectivity. They choose the details and incidents that contribute most to the meaning they are after; they omit those whose usefulness is minimal. As far as possible they choose details that are multi-valued - that serve a variety of purposes at once. A detail that expresses character at the same time that it advances plot is more useful than a detail that does only one or the other. One of the resources for gaining compression is symbol.
A literary symbol is something that means more than what it is. It is аn object, a person, a situation, an action, or some other item that has a literal  meaning in the story but suggests or represents other meanings as well. Literary symbols are to be distinguished from arbitrary symbols, like letters of the alphabet, numbers, and algebraic signs, which have no meaning of themselves but which mean only something else, not something more than what they are.
A symbol may have more than one meaning. It may suggest a cluster of meanings. At its most effective a symbol is like a many-faceted jewel; it flashes different colors when turned in the light. This is not to say that it can mean anything we want it to; the area of possible meanings is always controlled by the context. Nevertheless, this possibility of complex meaning, plus concreteness and emotional power, gives the symbol its peculiar compressive value.

FOCUS ON IRONY AND PARADOX
Irony is a contrast between appearance and reality. Three kinds of irony may be distinguished here. Verbal irony, the simplest and, for the story writer, the least important kind, is a figure of speech in which the opposite is said from what is intended. The discrepancy is between what is said and what is meant.
In dramatic irony the contrast is between what a character says and what the reader knows to be true. The value of this kind of irony lies in the comment it implies on the speaker or the speaker's expectations.
In irony of situation, usually the most important kind for the story writer, the discrepancy is between appearance and reality, or between expectation and fulfillment, or between what is and what would seem appropriate.
Like symbolism, irony makes it possible to suggest meanings without stating them. Simply by juxtaposing two discordant facts in the right contextual mix, the writer can start a current of meaning flowing between them, as between the two poles of an electric battery.

FOCUS ON HUMOUR AND SATIRE
Satire is writing that uses wit and humour to ridicule vices, follies, stupidities, and abuses. Irony is often an element in satire, as is sarcasm. Satire can take the form of prose, poetry, or drama. Satirists, by directing their barbs toward those they view as offenders, hope to improve the situation - to reform the individuals, groups, or humanity as a whole. Satire may be gentle and amusing or it may be cruel and even vicious. Whatever its tone, satire is usually subtle enough to require the reader to make at least a small mental leap to connect it with its target.

FOCUS ON FANTASY
The nonrealistic story, or fantasy, is one that transcends the bounds of known reality. Commonly, it conjures up a strange and marvelous world, which one enters by falling down a rabbit hole or climbing up a beanstalk or getting shipwrecked in an unfamiliar ocean or dreaming a dream; or else it introduces strange powers and occult forces into the world of ordinary reality, allowing one to foretell the future or communicate with the dead or separate his mind from his body or turn himself into a monster. It introduces human beings into a world where the ordinary laws of nature are suspended or superseded and where the landscape and its creatures are unfamiliar, or it introduces ghosts or fairies or dragons or werewolves or talking animals or invaders from Mars or miraculous occurrences into the normal world of human beings. Fables, ghost stories, science fiction-all are types of fantasy. Fantasy may be escapist or interpretive, true or false. The space ship on its way to a distant planet may be filled with stock characters or with human beings. The author may be interested chiefly in exhibiting its mechanical marvels or providing thrills and adventures, or he may use it as a means of creating exacting circumstances in which human behavior may be sharply observed and studied. Fantasy, like other elements of fiction, may be employed sheerly for its own sake or as a means of communicating an important insight. The appeal may be to our taste for the strange or to our need for the true. The important point to remember is that truth in fiction is not to be identified with realism in method. Stories that never depart from the three dimensions of actuality may distort and falsify life. Stories that fly on the wings of fantasy may be vehicles for truth. Fantasy may convey truth through symbolism or allegory or simply by providing an unusual setting for the observation of human beings. Some of the world's greatest works of literature have been partly or wholly fantasy: The Odyssey, The Book of Job, The Divine Comedy, The Tempest, Pilgrim's Progress, Gulliver's Travels, Faust, Alice in Wonderland. All these have had important things to say about the human condition.











