Seminar # 9 SYNTACTICAL STYLISTIC DEVICES

Questions for discussion
1. Stylistic inversion and detachment. Their types.
2. Parallel constructions. Chiasmus as a special variety of parallelism.
3. Repetition: anaphora, epiphora, framing, anadiplosis.
4. Polysyndeton and asyndeton.

Terms to be included into the glossaries
stylistic inversion, detachment, parallel constructions, chiasmus, anaphora, epiphora, framing repetition, anadiplosis, polysyndeton, asyndeton

Reading matter
1. Lectures.
2. Galperin I.R. Stylistics (Стилистика английского языка). – 3-е изд. – М.: Высш. школа, 1981. – P. 203–216, P. 226–227.
3. Kukharenko V.A. A book of practice in stylistics (Практикум по стилистике английского языка). – М.: Высш. шк., 1986. – P. 72–76, P. 82–84.
4. Shakhovsky V.I. English Stylistics. – М.: Издательство «КомКнига», 2008. – P. 118–124, P. 126–127.
5. Арнольд И.В. Стилистика. Современный английский язык: Учебник для вузов. – 5-е изд., испр. и доп. – М.: Флинта: Наука, 2002. – С. 219–223,    С. 244–250.

Practical assignments

1. Find out the cases of stylistic inversion, detachment, parallel constructions, chiasmus, anaphora, epiphora, framing repetition, anadiplosis, polysynde- ton and asyndeton given in the sentence below.

1. There were frowzy fields, and cow-houses, and dunghills, and dustheaps, and ditches, and gardens, and summer-houses, and carpet-beating grounds, at the very door of the Railway. Little tumuli of oyster shells in the oyster season, and of lobster shells in the lobster season, and of broken crockery and faded cabbage leaves in all seasons, encroached upon its high places. (Ch. Dickens)
2. Hourly joys be still upon you! Juno sings her blessings on you … Scarcity and want shall shun you, Ceres’ blessing so is on you. (W. Shakespeare)
3. To generalize about war is like generalizing about peace. Almost everything is true. Almost nothing is true. (T. O’Brien)
4. Do I love you because you’re beautiful? Or are you beautiful because I love you? (O. Hammerstein)
5. When I give, I give myself. (W. Whitman)
6. All for one, and one for all. (A. Dumas)
7. Steyne rose up, grinding his teeth, pale,  and  with  fury  in  his  eyes.  (W.M. Thackeray)
8. Sweet Thames, run softly till I end my song, // Sweet Thames, run softly, for I speak not loud or long. (T.S. Eliot)
9. The instinct of a man is to pursue everything that flies from him, and to fly from all that pursues him. (Voltaire)
10. An empty stream, a great silence, an impenetrable forest. The air was thick, warm, heavy, sluggish. (J. Conrad)
11. The land of my fathers. My fathers can have it. (D. Thomas)
12. Daylight was dying, the moon rising, gold behind the poplars. (J. Galswor- thy)

13. Hear the tolling of the bells– // Iron bells! // What a world of solemn thought their monody compels! (E.A. Poe)
14. I said, “Who killed him?” and he said “I don’t know who killed him, but he’s dead all right,” and it was dark and there was water standing in the street and no lights or windows broke and boats all up in the town and trees blown down and everything all blown and I got a skiff and went out and found my boat where I had her inside Mango Key and she was right only she was full of water. (E. Hemingway)
15. This isn’t a bar for writers with a drinking problem; it’s for drinkers with a writing problem. (J. Joice)
16. Perhaps this is the most important thing for me to take back from beach- living: simply the memory that each cycle of the tide is valid, each cycle of the wave is valid, each cycle of a relationship is valid. (A.M. Lindbergh)
17. June stood in front, fending off this idle curiosity – a little bit of a thing, as somebody once said, “all hair and spirit”. (J. Galsworthy)
18. What the hammer? what the chain? // In what furnace was thy brain? // What the  anvil?  what  dread  grasp  //  Dare  its  deadly  terrors  clasp?  (W. Blake)
19. A fearful man, all in coarse grey, with a great iron on his leg. A man with no hat, and with broken shoes, and with an old rag tied round his head.       A man who had been soaked in water, and smothered in mud, and lamed by stones, and cut by flints, and stung by nettles, and torn by briars… and glared and growled; and whose teeth chattered in his head as he seized me by the chin. (Ch. Dickens)
20. Fair is foul, and foul is fair. (W. Shakespeare)
21. Tears, idle tears, I know not what they mean, // Tears from the depth of some divine despair. (A. Tennyson)
22. I will arise and go now, and go to Innisfree . . . And I will have some peace there, for peace comes dropping slow. (W.B. Yeats)
23. Then I’ll be all aroun’ in the dark. I’ll be ever’where – wherever you look. Wherever they’s a fight so hungry people can eat, I’ll be there. Wherever they’s a cop beatin’ up a guy, I’ll be there … An’ when our folk eat the stuff they raise an’ live in the houses they build – why, I’ll be there. (J. Stein- beck)
24. If black men have no rights in the eyes of the white men, of course the whites can have none in the eyes of the blacks. (F. Douglass)
25. No wonder his father wanted to know what Bosinney meant, no wonder.   (J. Galsworthy)
26. And he walked slowly past again, along the river – an evening of clear, quiet beauty, all harmony and comfort, except within his heart. (J. Galswor- thy)
27. Fog everywhere. Fog up the river, where it flows among green aits and meadows; fog down the river, where it rolls deified among the tiers of ship- ping and the waterside pollutions of a great (and dirty) city. (Ch. Dickens)

28. In a hole in the ground there lived a hobbit. (J. Tolkien)
29. I had been short, and now I was tall. I had been skinny and quiet and reli- gious, and now I was good-looking and muscular. It was Sally Baldwin who brought me along, told me what to wear and do and think and say. She was never wrong; she never lost her patience. She created me, and when she was done we broke up in a formal sense, but she kept calling me. (J. Smiley)
30. Five years have passed; // Five summers, with the length of // Five long winters! and again I hear these waters… (W. Wordsworth)
31. I’m a Pepper, he’s a Pepper, she’s a Pepper, we’re a Pepper. Wouldn’t you like to be a Pepper, too? Dr. Pepper (an advertising jingle for Dr. Pepper soft drink).
32. I am Sam; Sam I am. (Dr. Seuss)
33. Let the whitefolks have their money and power and segregation and sar- casm and big houses and schools and lawns like carpets, and books, and mostly–mostly–let them have their whiteness. (M. Angelou)
34. Speed up the film, Montag, quick. Click, Pic, Look, Eye, Now, Flick, Here, There, Swift, Pace, Up, Down, In, Out, Why, How, Who, What, Where, Eh? Uh! Bang! Smack! Wallop, Bing, Bong, Boom! (R. Bradbury)
35. So I said yes to Thomas Clinton and later thought that I had said yes to God and later still realized I had said yes only to Thomas Clinton. (A. Patchett)

2. Make a card (only you have the answers to it!) that includes examples of stylistic inversion, detachment, parallel constructions, chiasmus, anaph- ora, epiphora, framing repetition, anadiplosis, polysyndeton and asynde- ton. Make copies for your groupmates and teacher.

Seminar # 10
SYNTACTICAL AND LEXICO-SYNTACTICAL STYLISTIC DEVICES

Questions for discussion
1. Syntactical stylistic devices.
a) rhetorical question;
b) question-in-the-narrative;
c) break-in-the-narrative:
d) suspense.
2. Lexico-syntactical stylistic devices.
a) antithesis;
b) simile and comparison;
c) climax and anticlimax;
d) periphrasis and euphemism.

Terms to be included into the glossaries
rhetorical question, question-in-the-narrative, break-in-the-narrative, suspense, an- tithesis, simile, comparison, climax, anticlimax, periphrasis, euphemism

Reading matter
1. Lectures.
2. Galperin I.R. Stylistics (Стилистика английского языка). – 3-е изд. – М.: Высш. школа, 1981. – P. 167–176, P. 219–225, P. 233–236, P. 244–246.
3. Kukharenko V.A. A book of practice in stylistics (Практикум по стилистике английского языка). – М.: Высш. шк., 1986. – P. 84–93, P. 94–100.
4. Shakhovsky V.I. English Stylistics. – М.: Издательство «КомКнига», 2008. – P. 101–104, P. 125–126, P. 128, P. 130.
5. Арнольд И.В. Стилистика. Современный английский язык: Учебник для вузов. – 5-е изд., испр. и доп. – М.: Флинта: Наука, 2002. – С. 225–228.

Practical assignments

1. Find out the cases of rhetorical question, question-in-the-narrative, break- in-the-narrative, antithesis, simile, comparison, climax, anticlimax, pe- riphrasis and euphemism given in the sentence below.

1. Only then did he find himself rolling head over heels like a shot rabbit.      (J. Conrad)
2. If you hadn’t left your own people, your goddamned old Westberry, Saragota, Palm Beach people to take me on… (E. Hemingway)
3. Janet Spence’s parlour-maid was ugly on purpose..., malignantly, criminally ugly. (A. Huxley)
4. Elderly American ladies leaning on their canes listed toward me like towers of Pisa. (V. Nabokov)
5. Will no one tell me what she sings? (W. Wordsworth)
6. She rose – she sprung – she clung to his embrace. (G. Byron)
7. The café was like a battleship stripped for action. (E. Hemingway)
8. Gatsby believed in the green light, the orgastic future that year by year re- cedes before us. It eluded us then, but that’s no matter – tomorrow we will run faster, stretch out our arms farther… And then one fine morning –   (F.S. Fitzgerald)
9. “Who’s making personal remarks now?” the Hatter asked triumphantly.   (L. Carroll)
10. Almira Gulch, just because you own half the county doesn’t mean that you have the power to run the rest of us. For 23 years I’ve been dying to tell you what I thought of you! And now – well, being a Christian woman, I can’t say it! (L.F. Baum)
11. I wait, washed, brushed, fed, like a prize pig. (M. Atwood)
12. What made you think of love and tears // And birth and death and pain? (Mrs. H.P. Stewart)
13. … impressions poured in upon her of those two men, and to follow her thought was like following a voice which speaks too quickly to be taken down by one’s pencil… (V. Woolf)

14. He	lost	his	family,	his	car	and	his	cell	phone. (http://www.myenglishpages.com/site_php_files/writing-anticlimax-figure- of-speech.php)
15. Scrooge new he was dead? Of course he did. How could it be otherwise? Scrooge and he were partners for I don’t know how many years. (Ch. Dick- ens)
16. She	is	a	great	writer,	a	mother	and	a	good	humorist. (http://www.myenglishpages.com/site_php_files/writing-anticlimax-figure- of-speech.php)
17. And what they played was warm, sunny, yet there was just a faint chill – a something, what was it? – Not sadness – no, a something that made you want to sing. (http://yvision.kz/post/246114)
18. In private I should merely call him a liar. In the Press you should use the words: “Reckless disregard for truth” and in Parliament – that you regret he “should have been so misinformed”. (J. Galsworthy)
19. The hospital was crowded with the surgically interesting products of the fighting in Africa. (I. Shaw)
20. “Mankind,” says a Chinese manuscript, which my friend M. was obliging enough to read and explain to me, “for the first seventy thousand ages ate their meat raw”. (Ch. Lamb)
21. I have been accused of bad taste. This has disturbed me, not so much for my own sake as for the sake of criticism in general. (S. Maugham)
22. Or is that just my biological programming kicking in? Does everyone feel this way? Even people with plain babies? Is our baby really so beautiful?     I honestly can’t tell. (T. Parsons)
23. But Pickwick, gentlemen, Pickwick, this ruthless destroyer of this domestic oasis in the desert of Goswell street! (Ch. Dickens)
24. He would make some money and then he would come back and marry his dream from Blackwood. (Th. Dreiser)
25. They think we have  come  by  this  horse  in  some  dishonest  manner.  (Ch. Dickens).
26. Immigrants in Canada are more culturally similar to the native population than	immigrant	groups	in	other	nations. (http://grammar.about.com/od/c/g/comparison2term.htm)
27. I look at this baby – as bald, wrinkled and scrunched up as an old man – and something chemical happens inside me. (T. Parsons)

2. Make a card (only you have the answers to it!) that includes examples of rhetorical question, question-in-the-narrative, break-in-the-narrative, an- tithesis, simile, comparison, climax, anticlimax, periphrasis and euphe- mism. Make copies for your groupmates and teacher.

