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Present Stylistic Analysis  of  the  text  “Passionate  Year” 

Plan of the analysis 

1. Say a few words about the author (about the epoch, literary trend, facts of biography, main literary pieces). 
2. Give the title of the text 
How do you interpret it? Is the title appropriate? Does it reflect the point of the text? 
Suggestions: 
- The charm of the text begins with the title / It is a charmingly entitled text. 
- The title catches our eye / Much is encapsulated in the title/ It is an eye-catching title. 
- The title (partly) anticipates the information the text contains. 
- It is charged with irony (negative /positive connotation) 
- It gives much food for our thought and fancy, appeals to our imagination and emotions. 
- It excites our interest and makes us think… 
- It’s full of sense. 
- The title can’t let us guess the meaning until the final sentences. 
- The title excites different associations because … 
- It gives grounds for trouble, suspense (though it turns out to be a simple episode from man-woman relations and their collisions…) 
3. Give the type of the text: 
a) a piece of fiction: a story, a fable, a fairy-tale, a parable, a legend, a play, somebody’s reminiscences; 
b) documentative (it reproduces real events as close as possible) 
historical (the events and characters are drawn from history) 
social (it studies the effect of social conditions upon human life and conduct) 
psychological (it deals with mental and emotional lives of the characters, motives of human behaviour, psychology of lie /despair /faith /betrayal) 
detective (a specific problem, usually murder, theft is solved) 
thriller (it produces mystification and it gives us creeps) 
humorous-comic read (its purpose is to make the reader relax, laugh rather than inform them) 
a story of characters either in everyday life or in unusual circumstances 
a one character story (a portrait of a generalized significant type) 
Very often the text presents a blend of two or more types – historical story with elements of detective, romance and adventure. 
4. Point out the subject matter (theme) of the text 
- The text embraces a few themes: principal, rival and by themes 
- It treats one and the same problem (theme) from different angles (= revolves round one problem). 

Point out the subject matter. The text is seen through the eyes of different people, proving that there are always as many sides to it as there are people involved. 
If there are some themes, do you think they have an equal weight? How are they connected? Could they stand independently? 

Suggestions: - problems can be corny, recurring, thorny or simple-looking but they all need scrutinising, thinking of… 
- The text touches upon eternal problems /concepts (love, loyalty, (in)fidelity, jealousy, loneliness, revenge, greed…) 
- Social ills, ups and downs of life, temporary shortcomings, existing conflicts, contradictions of society, prejudices, complexity of human nature, collapse of ideas /beliefs, behaviour of people under unusual circumstances (in trouble, in need, choosing between…), collisions between characters, personal dilemmas, a traditional love-triangle, man-woman relations, interplay of human relations, family life /happiness, grown-ups-children relations (parental problems), love-hate relationship, errors of judgement… 

5. Composition of the text 
Compositionally the text falls into some logical parts 
1) Exposition (an introductory part) 
The writer sets the action in time and place. 
The scene is laid in … time (historical information is desirable) 
place (national /local colouring) 
It helps and orients the reader to frame and visualize the action. 

2) The general atmosphere (prevailing mood) 
(to create and maintain the atmosphere … but as actions drive the plot forward, it can change for the better /worse. Things take a new turn.) 

- спокойная – usual, everyday, calm 
- успокаивающая – peaceful, friendly, soothing, relaxing 
- радостная – cheerful, pleasant, romantic, festive 
- торжественная – elevated 
- обещающая – promising, favourable 
- захватывающая – breathtaking, gripping, riveting 
- трогательная – moving, touching, affecting 
- смешная – funny, amusing, hilarious 
- скучная – boring, dull, matter-of-fact 
- утомительная – tiring 
- двусмысленная, непонятная – strange, weird, ambiguous, fishy, distorted 
- непростая – complex, extraordinary 
- диковинная – bizzare 
- неловкая, напряженная – strained, tense, awkward, uncomfortable, uneasy, nervy 
- нелепая – ridiculous, preposterous, absurd 
- мучительная, гнетущая – gloomy, oppressive, painful 
- настораживающая, подозрительная – alarming, suspicious, provoking 
- враждебная – aggressive, hostile 
- недоверие – mistrustful 
- скорбная – sorrowful 
- устрашающая – frightening, unsafe, thrilly, spooky, spine-chilling, appalling 
- непристойная – unattractive, off-putting, dirty, amoral, indecent 

3) Introduction of the characters (names, age, walks of life, station in life, background – a few facts) 
4) Narration (an account of events) 
An action-packed story ≠ a little action story/ a slow-moving story (All leaf and no blossom) 
To describe something in full, in detail = a rich and detailed plot = to load the text with details 
To be centered round one /(many) event(s)/ the conflict/ opposition/ contrast between… 
The writer is concerned with the characters’ feelings and thoughts, their inner world rather than physical actions. He doesn’t stress what they do but what they are, what they feel. 
Plotting 
Are the events presented in their logical order? Is the plot chronological? 
The chronology is rearranged in some way. It can start with the climactic scene. The chronology of the plot can shift backward and forward in time, sometimes for the sake of emphasis and effect. It intrigues, captures, builds mystery and suspense. 
It can switch from the present to the past, so there are some flashbacks which introduce the reader to the previous information to increase our knowledge and understanding of present events. The look back to the past which contains different things can explain much, throw light and justify the current events, the reasons and motives of somebody’s behaviour. 
Build a chain of actions (focus on the most important and meaningful). 
The climax lies in the episode… 
It is followed by the denouement which is… 
The ending is half-expected /predictable 
surprising, coming as a shock 
funny /sad /tragic /with a nasty sting 
open ending /The reader is left hanging in mid-air and has to take the writer’s place and give way to fantasy. The end suggests some follow-up 
Does the writer gain or lose by ending the story where he does? 
5) As is known, the narration is broken by descriptions (of places, objects, people…) 

Choose vivid, convincing, suggestive, meaningful, powerful descriptions 
Which of them are of the utmost importance? Why? What do they contribute to? 
What do they suggest? What purpose do they serve? 
Do they help to bring the book to life? 

6) Elements of monologues, dialogues, inner speech. 

Language portrayal. Stylistic peculiarities of the speech. 

7) Digressions – the author’s speculations and observations about life. 

They have no relation to the subject matter or action. The writer just shares his knowledge, experience with the reader to teach, to amuse, to delight us. 
Choose something notable and quotable (lyrical, philosophical, psychological). 

8) A story within a story. 
The outside story is devoted to a prosaic affair. The inside one is a romantic/ love story. 

6. The author’s treatment of the text (approach to the text, point of view) 
a) objective treatment 

The story is told from the outside. The writer keeps aloof and detached, he doesn’t take sides, has no favourites. There are no evaluating clarifying comments. He just accompanies the reader throughout the text and lets us see the events as objectively as possible. 
The writer leaves much for the reader’s guesswork, we must deduce how and why the characters think, feel and act judging by their conversation and behaviour. He lets us find our own proof and gives us freedom to judge. 

b) subjective treatment 
- a third person narration 
The narrator isn’t a character of the story and isn’t involved in the plot. But the story is filtered and reflected through the prism of his mind and eye. He speaks to us in his voice – he hints and suggests, shares his ideas, lifts our hopes, interprets, speculates, moralizes, philosophizes, judges. We can easily trace where his sympathy lies. Very often he presses his own point of view on the reader. 
- a first-person narration 
The story with “I” in the text sounds very personal, confidential. It creates an atmoshpere of trust and suggests a touch of authenticity and objectivity to the narrated events. 
The story-teller sometimes isn’t a reliable guide to the truth of what he reports, he doesn’t guide us to true judgements. It’s just his side of the story, mind it! 

7. The message of the text (the idea and thoughts of the writer) 

Remember: The idea is not the problem but rather the comment or statement the writer makes about it. It is the main line of his thoughts, what he wants to tell the reader, what he admits, criticizes or glorifies. The idea is formulated in a sentence or some sentences of a generalized kind. 
the text brims with ideas 
to carry (to send) a deep social message (besides the entertaining plot… contains serious ideas) 
to put the message directly /indirectly 
to present the idea 
to bring home to the reader the idea that… 
burning /urgent /topical /relevant to our modern ones 
to aim at wide social generalizations 
to have a moral /striking /practical lesson 
the idea can be stated as follows: … 
The meaning doesn’t lie on the surface, it is disguised, hidden between the lines, we read between the lines 
The idea can’t be gathered from the surface plot 
The implied meaning is more important than the surface one 
We gradually come to understand /It gets home to us only after 
The target of the irony is…/ The main concern is… 
After the example of … 
The story proves the truth (wisdom) of the proverb… 
N’s behaviour illustrates the following proverb: … 

8. The major characters (protagonist, antagonist) and minor characters 
Direct methods of presenting (= telling) 
Indirect methods of presenting (= showing) 
to show somebody’s true worth (the embodiment of…) 
What role do the characters play in conveying the author’s message? 
Which character is the writer’s mouthpiece? 
Concluding part 

10. Stylistic colouring 
Comment on the use of stylistic devices and their functions in the text. 

9. Your personal impression of the text and the author’s mastership (feelings, thoughts and emotions it evokes). What is the primary attraction of the text for you personally? 
Challenge or support the subject-matter and the idea of the text 
How far do you agree and disagree? 
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