Topic 3. “Aesthetic effects” make art
especially engaging and illuminating

Talking points:

1. Mood: Often works of art project powerful moods, the
moods of people or animals, or even the moods of landscapes,
buildings. The viewer who misses this paradoxical capturing of
character in mere paint-loses much of the value that art offers.

2. Motion: This includes not only renderings of objects in mo-
tion — the horse race, a hunting scene but also qualities of motion in
a metaphorical sense. Novice viewers see the energy of depicted
action in a Delacroix but not the equal energy in the brush strokes of a
Van Gogh, or the upyearning of the elongated figures in an El Greco.

3. Symptoms and reinforcers: These are tactics that intensify an
effect without really having anything to do with the effect. For in-
stance, an artist might arrange the light in a painting so that shad-
ows fall upon the face of a sad person; a bright background might
intensify a figure's sadness by contrast, or a dark one intensify it
by concordance.

Unit Six
SPEECH PATTERNS

1. | You tricked that blockhead out of them.

George always managed to trick Tom out of some money.
At the market I was cheated out of three roubles.

2. I am not to be trifled with,

I am not to be shouted at.
He is not to be interfered with.
She is not to be laughed at.

3. | Lady (giving way to her temper).

Never give way to your despair.
She gave way to her tears.
Don't give way to panic.
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4. | Who are you that you should presume to speak to me in

5. The moment he takes them, she hurries across to the other

6. | It will cost you nothing to give it to me.

7. | It has been sent to you out of sheer malice.

‘8. | Then why not send it to her husband?

that coarse way?

Who are you that you should shout at me?
Who is she that we should wait for her?
Who is he that he should order us about?

side of the room.

The moment he saw Jane, he rushed to her.
The moment she turns up, send for me.
The moment you need me, I'll come.

It cost him a lot of trouble to help us.
It required me much effort to move the furniture.
It will take you little time to do the job.

I did it out of despair.
She acted out of fear.
He contradicted her out of sheer spite.

Why not go there at once?
Why not open the window?
Why not tell her the truth?

EXERCISES
e

1. Complete the following sentences using the Speech Patterns:

1. Why did you give Ann the tickets? — She tricked ... . 2. It was
only when I came home that I noticed that I had been ... . 3. Why on
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earth are you shouting? I'm not ... . 4. It's no concern of yours. I'm
not ... . 5. She was making every effort not ... . 6. It was the first time
he ... . 7. She must have realized she was wrong. She just stuck to
her point ... . 8. She isn't really interested in my affairs. She asked
... 9. You're in no condition to speak to her now. Why not ...?
10. It's a splendid opportunity for us to get together. Why not 4

2. Suggest the beginning matching the end using the Speech Patterns:

1. ... that you should shout at me? 2. ... that he should interfere
in my affairs? 3. ... I'm free, I'll let you know. 4. ... he comes, tell
him I'm in the library. 5. ... an hour or so to do the job. 6. ... about
2,000 roubles. '

3. Paraphrase the following using the Speech Patterns:

1. She made me give her the letter saying that she already had
your permission to read it. 2. It was the first time he lost his temper
with her. 3. She hated crying in public. 4. Why does she think that
she can keep everyone waiting? 5. Why does he think that every-
one should always stand up for him? 6. As soon as he stirred, the
dog growled. 7. As soon as George started playing the banjo,
Montmorency began howling. 8. I should never have thought
you'd be so long about answering my letter. 9. One must have skill
to make a fire in the rain. 10. I did it because I was sorry for her.
11. You needn't stay just to be polite. I'll be perfectly all right
alone. 12. Don't you think you should be frank if you want my ad-
vice? 13. You can always sell your piano if you don't really need it.

4. Complete the answers:

1. Why do you dislike Jim so much? — He's dishonest. He can
easily ... . 2. Are you still angry with her? — [ am. She ... . 3. What
did she answer I wonder? — She didn't ... . 4. Did the girl cry when
she fell? — She didn't ... . 5. Shall we go and help him? — No, he
said he was not ... . 6. I'm at my wits' end what to do. — Oh, come,
don't ... . 7. Do you think he'll take the news calmly? — Oh, no,
he's sure ... . 8. Why didn't you tell Janet that you disapproved of
her decision? — How could 1? Who do you think I ... ? 9. Who are
we waiting for now? — Jane. She ... . 10. I'm afraid I shan't manage
to drop in on her. — But you live next door to her. It ... . 11. Shall
[ wait for you? — If you will. It'll ... . 12. Why won't you come? She
invited you, didn't she? — She did, but it was only ... .
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5. Make up two sentences of your own on each pattern.

6. Translate into English using the Speech Patterns:

OAHa>KABI AAEK 3asIBHA, YTO B BOCKPECEHBE MBI HAEM Ha ABDKAX. « MEI
CAMUIKOM MHOIO TOPYMM AOMA, — CKa3daa oH. — [logemMy Gbl He npobe-
KaTh KUAOMETPOB AECATL-IATHAALATE 10 Aecy? 3TO He OTHHMET Y Hac
MHOI'0O BpeMEeHH, 3aTO BCIO HepAeAlo 6yaeM Xopolio cebst 4yBCTBOBAThY.

Koraa B TOuHO Ha3HaueHHOe BpeMsi s MPHUIIAA Ha BOK3aA, sl YBHAEAA
Ha MAATQOPMe HECKOABKO YEAOBEK, OJKHAABIINX II0e3A, HO AAeKa CpeAu
HHUX He ObIA0. «MaAO AM 94TO MOTAO €ro 3aAep’KaTh», — MOAyMana s U pe-
LIKAA HEMHOTO IIOAOKAQTh.

BeTep nmpoHU3BIBaA MEHS AO KOCTE, M BCKOpE s HadaAd 3AHMTLCS,
«KTo OH TaroM, YTO s AOAJKHA €ro >RAATh?» Ho KakK pa3 B TOT MOMEHT,
KOTAQ s1 yKe cOOparach yYXOAWUTh, NOSBHUACH AAEK C ONO3AAHMEM Ha
10 MHHYT ¥ He OYeHb BPA3YMUTEABHO CTaA FOBOPHUTH YTO-TO O Yacax, Ko-
TOPBIC OH 3a0BIA 3aBecTH. 5] He yAeprKanrach U CKa3aAa eMy, 4TO S O HeM
AyMalo. B KOHIle KOHIIOB 51 He U3 TeX, C KeM MOJKHO TaK ITOCTYIATh.

MBI Bce-Taku noexasy, HO HaCTpoeHHe GEIAO HCIIOPYeHO y 0GOouX.

Koraa Ml couiam ¢ noespa Ha MAAEHBKOM CTAHIIUHM, MBI OTIIPABUAUCE
B AeC: 1 Blepeay, AneK 3a MHOH. OH CKasaa, 4TO Tak y MeHsI He OYAET BO3-
MOHOCTH OTCTaTh.

Bcio HOYb HIEA CHer, ¥ ABDKHH ellle HUKTO He IPOAOKUA. MHe GEIAOC
TPYAHO UATH NIeDBOH, M 51 cKazana: «[Touemy OGul HaM He ICMEHSIThCS MeC-
tamu? TeGe He IPUAETCS IPUAAraTh CTOABKO YCHAHH, YTOGE! HATH BIIepe-
AH, THI )K€ XOPOWIMM ABDKHUK». Ho AAek He 3aX0oTeA. «3TC OH CO 3A0-
CTH», — MoAyMana s1. Ho Koraa uepe3 HeCKOABKO MMHYT S OTASTHYAQCh, TO
K MOeMy BEAHKOMY YAMBASHHIO, YBHAEAQ, YTO OH TAIL[UTCSE TAL-TO TIO3aAH,
SIBHO He B COCTOSSHHMU AEP’KaThCs CO MHOM HapaBHe.

Bce crano sicHO: OH IPOCTO HE YMeA XOAUTE Ha ABIXKaX. 1 OY4eHb IoXKa-
A€AQ, 4TO MOeXaAd C HUM. A€AO He B TOM, YTO OH OKA3aACSd MAOXUM ABIXK-
HUKOM. OH OBIA ATYH U XBaCTyH. A C 3TUM 51 HE MOTAA CMUPHUTHCS.

7. Make up and act out in front of the class a suitable dialogue using the
Speech Patterns.

TEXT SIX

THE MAN OF DESTINY

By G.B.Shaw

George Bernard Shaw (1856-1950), a prominent playwright, was born of an im-
poverished middle-class family in Dublin where he attended a college. In 1876 he
started working as a journalist in London. He became a socialist in 1882 and in
1884 joined the Fabian Society, an organization of petty bourgeois intellectuals.
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In 1879 G.B.Shaw took up writing plays. in which he criticized the vices of bour-

geois society.
Bernard Shaw is famous for his brilliant dialogues, full of witty paradoxes and

often bitterly satirical.

In his play The Man of Destiny ' (1895) he depicts Napoleon as a practical
business-like man who makes his career at the cost of human lives.

Bernard Shaw was a friend of the Soviet Union which he visited in 1931.

A little inn in North Italy. Napoleon has just put under arrest the
lieutenant who arrived without the letters and dispatches he had
been sent for, saying that an unknown youth had tricked him out of
them.

The Lady's voice (outside, as before): Giuseppe!
Lieutenant (petrified): What was that?

Giuseppe: Only a lady upstairs, lieutenant, calling me.
Lieutenant: Lady! It's his voice, I tell you.

The Strange Lady steps in. She is tall and extraordinarily grace-
ful with a delicately intelligent face: character in the chin: all keen,
refined, and original. She's very feminine, but by no means weaxk.

Lieutenant: So I've got you, my lad. So you've disguised
yourself, have you? (In a voice of thunder, seizing her wrist.) Take
off that skirt.

Lady (affrighted, but highly indignant at his having dared to
touch her): Gentleman: I appeal to you (To Napoleon.) You, sir, are
an officer: a general. You will protect me, will you not?

Lieutenant: Never you mind him, General. Leave me to deal
with him,

Nap oleon: With him! With whom, sir? Why do you treat this
lady in such a fashion?

Lieutenant: Lady! He's a man! the man I shewed ? my confi-
dence in. (Raising his sword.) Here, you —

Lady (running behind Napoleon and in her agitation clasping
to her breast the arm which he extends before her as a fortification):
Oh, thank you, General. Keep him away.

Napoleon: Nonsense, sir. This is certainly a lady and you are
under arrest. Put down your sword, sir, instantly. I order you to
leave the room.

Giuseppe (discreetly): Come, lieutenant. (He opens the door
and follows the lieutenant.)

Lady: How can I thank you, General, for your protection?

Napoleon (turning on her suddenly): My despatches: come!
(He puts out his hand for them.)
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Lady: General! (She unvoluntarily puts her hands on her fichu *
as if to protect something there.)

Napoleon: You tricked that blockhead out of them. You dis-
guised yourself as a man. I want my despatches. They are there in
the bosom of your dress under your hands.

Lady (quickly removing her hands): Oh, how unkindly you are
speaking to me! (She takes her handkerchief from her fichu.) You
frighten me. (She touches her eyes as if to wipe away a tear.)

Napoleon: I see you don't know me, madam, or you would
save yourself the trouble of pretending to cry.

Lady (producing an effect of smiling through her tears): Yes,
I do know you. You are the famous General Buonaparte.*

Napoleon (angrily): The papers, if you please.

Lady: But I assure you — (He snatches the handkerchief
rudely.) General! (Indignantly.)

Napoleon (taking the other handkerchief from his breast):
You lent one of your handkerchiefs to my lieutenant when you
robbed him. (He Iooks at the two handkerchiefs.) They match one
another. (He smells them.) The same scent. (He flings them down
on the table.) I am waiting for my despatches. I shall take them, if
necessary, with as little ceremony as I took the handkerchief.

Lady (in dignified reproof): General: do you threaten women?

Napoleon (bluntly): Yes. (Holding out his hand.) Yes: I am
waiting for them.

Lady: General: I only want to keep one little private letter.
Only one. Let me have it. .

Napoleon (cold and stern): Is that a reasonable demand,
madam?

Lady (relaxed by his not refusing point blank): No, but that is
why you must grant it. Are your own demands reasonable?
thousands of lives for the sake of your victories, your ambitions,
your destiny! And what I ask is such a little thing. And I am only a
weak woman, and you a brave man. What is the secret of your
power? Only that you believe in yourself. You can fight and
conquer for yourself and for nobody else. You are not afraid of your
own destiny. You teach us what we all might be if we had the will
and courage: and that (suddenly sinking on knees before him) is
why we all begin to worship you. (She kisses his hands.)

Napoleon (embarrassed): Tut! Tut! ° Pray rise, madam.

Lady: My Emperor!

Napoleon (overcome, raising her): Pray! pray! No, no: this is
folly. Come: be calm, be calm. (Petting her.) There! there! my girl.
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Lady (struggling with happy tears): Yes, I know it is an
impertinence in me to tell you what you must know far better than I
do. But you are not angry with me, are you?

Napoleon: Angry! No, no: not a bit. Come: you are a very
clever and sensible and interesting woman. (He pats her on the
cheek.) Shall we be friends?

Lady (enraptured): Your friend! You will let me be your friend!
Oh! (She offers him both her hands with a radiant smile.) You see: ]
shew my confidence in you.

This incautious echo of the lieutenant undoes her.
Napoleon starts; his eyes flash; he utters a yell of rage.

Napoleon: What!!!

Lady: What's the matter?

Napoleon: Shew your confidence in me! So that [ may shew
my confidence in you in return by letting you give me the slip
with the despatches, eh? Dalila, Dalila,® you have been trying your
tricks on me; and I have been as gross a gull as my jackass of a lieu-
tenant. (Menacingly.) Come: the despatches. Quick: I am not to be
trifled with now.

Lady (flying round the couch): General —

Napoleon: Quick, I tell you.

Lady (at bay, confronting him and giving way to her temper):
You dare address me in that tone.

Napoleon: Dare!

Lady: Yes, dare. Who are you that you should presume to
speak to me in that coarse way? Oh, the vile, vulgar Corsican ad-
venturer comes out in you very easily.

Napoleon (beside himself): You she-devil! (Savagely.) Once
more, and only once, will you give me those papers or shall I tear
them from you? — by force!

Lady: Tear them from me: by force!

The Lady without speaking, stands upright, and takes a packet
of papers from her bosom. She hands them politely to Napoleon. The
moment he takes them, she hurries across to the other side of the
room, sits down and covers her face with her hands.

Napoleon (gloating over the papers): Aha! That's right. (Be-
fore he opens them, he looks at her and says.) Excuse me. (He sees
that she is hiding her face.) Very angry with me, eh? (He unties the
packet, the seal of which is already broken, and puts it on the table
to examine its contents.)
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Lady (quietly, taking down her hands and shewing that she is
not crying, but only thinking): No. You were right. But I am sorry
for you.

Napoleon (pausing in the act of taking the uppermost paper
from the packet): Sorry for me! Why? .

Lady: Iam going to see you lose your honor.

Napoleon: Hm! Nothing worse than that? (He takes up the
paper.)

Lady: And your happiness.

Napoleon: Happiness! Happiness is the most tedious thing
in the world to me. Should I be what I am if [ cared for happiness.
Anything else?

Lady: Nothing.

Napoleon: Good.

Lady: Except that you will cut a very foolish figure in the eyes
of France.

Napoleon (quickly): What? (He throws the letter down and
breaks out into a torrent of scolding.) What do you mean? Eh? Are
you at your tricks again? Do you think [ don't know what these
papers contain? I'll tell you. First, my information as to Beau-
lieu's 7 retreat. You are one of his spies: he has discovered that he
had been betrayed, and has sent you to intercept the information.
As if that could save him from me, the old fool! The other papers
are only my private letters from Paris, of which you know nothing.

Lady (prompt and business-like}: General: let us make g fair di-
vision. Take the information your spies have sent you about the
Austrian army; and give me the Paris correspondence. That will
content me.

Napoleon (his breath taken away by the coolness of her pro-
posal): A fair di — (he gasps). It seems to me, madam, that you have
come to regard my letters as your own property, of which I am try-
ing to rob you. '

Lady (earnestly): No: on my honor I ask for no letter of yours:
not a word that has been written by you or to you. That packet con-
tains a stolen letter: a letter written by a woman to a man: a man not
her husband: a letter that means disgrace, infamy —
—~—Napoleon: Alove letter?

Lady (bitter-sweetly): What else but a love letter could stir up
so much hate?

Napoleon: Why is it sent to me? To put the husband in my
power?
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Lady: No, no: it can be of no use to you: I swear that it will cost
you nothing to give it to me. It has been sent to you out of sheer
malice: solely to injure the woman who wrote it.

Napoleon: Then why not send it to her husband instead of to
me?

Lady (completely taken aback): Oh! (Sinking back into the
chair.) I — I don't know. (She breaks down.)

Napoleon: Aha! I thought so: a little romance to get the pa-
pers back. Per Bacco,® I can't help admiring you. I wish I could lie
like that. It would save me a great deal of trouble.

Lady (wringing her hands): Oh how I wish I really had told you
some lie! You would have believed me then. The truth is the one
thing nobody will believe.

Napoleon (with coarse familiarity): Capital! Capital! Come:
I am a true Corsican in my love for stories. But I could tell them
better than you if I set my mind to it. Next time you are asked why
a letter compromising a wife should not be sent to her husband, an-
swer simply that the husband wouldn't read it. Do you suppose,
you goose, that a man wants to be compelled by public opinion to
make a scene, to fight a duel, to break up his household, to injure
his career by a scandal, when he can avoid it all by taking care not
to know?

Lady (revolted): Suppose that packet contained a letter about
your own wife?

Napoleon (offended): You are impertinent, madam.

Lady (humbly): I beg your pardon. Caesar's wife is above sus-
picion.®

Napoleon: You have committed an indiscretion. 1 pardon
you. In future, do not permit yourself to introduce real persons
in your romances.

Lady: General: there really is a woman's letter there. (Pointing
to the packet.) Give it to me.

Napoleon: Why?

Lady: She is an old friend: we were at school together. She has
written to me imploring me to prevent the letter falling into your
hands.

Napoleon: Why has it been sent to me?

Lady: Because it compromises the director Barras! '°

Napoleon (frowning, evidently startled): Barras! (Haughtily.)
Take care, madam. The director Barras is my attached personal
friend.
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Lady (nodding placidly): Yes. You became friends through
your wife,

Napoleon: Again! Have I not forbidden you to speak of my
wife? Barras? Barras? (Very threateningly, his face darkening.)
Take care. Take care: do you hear? You may go too far.

Lady (innocently turning her face to him): What's the matter?

N apoleon: What are you hinting at? Who is this woman?

Lady (meeting his angry searching gaze with tranquil indiffer-
ence as she sits looking up at him): A vain, silly, extravagant crea-
ture, with a very able and ambitious husband who knows her
through and through: knows that she had lied to him about
her age, her income, her social position, about everything that sil-
ly women lie about: knows that she is incapable of fidelity to any
principle or any person; and yet cannot help loving her — cannot
help his man's instinct to make use of her for his own advance-
ment with Barras.

Napoleon (in a stealthy coldly furious whisper): This is your
revenge, you she-cat, for having had to give me the letters.

Lady: Nonsense! Or do you mean that you are that sort of man?

Napoleon (exasperated, clasps his hands behind him, his
fingers twitching, and says, as he walks irritably away from her to the
fireplace): This woman will drive me out of my senses. (To her.) Be-
gone."

Lady (springing up with a bright flush in her cheeks): Oh, you
are too bad. Keep your letters. Read the story of your own disho-
nour in them; and much good may they do you. Goodbye. (She
goes indignantly towards the inner door.)

EXPLANATORY NOTES

1. The Man of Destiny: Napoleon regarded himself as an instrument in
the hands of destiny.

2. shew, shewed: show, showed — in standard English.

3. fichu (Fr.) [fi'fu:]: woman's triangular shawl of lace for shoulders and
neck.

4. Buonaparte: Bonaparte ['bsunapa:t].

5. Tut! Tut! [tAt]: an exclamation of contempt, impatience or
annoyance.
__6. Dalila [dr'lail3]: a biblical name used as a symbol of a treacherous,
faithless woman.

7. Beaulieu Jean Pirre ['bjuil: Commander-in-chief of the Austrian
army in Italy defeated in 1796 by Napoleon.

8. Per Bacco (Lat.): I swear by god. Bacchus: in Greek and Roman
mythology god of wine and revelry.
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9. Caesar_’s wife is above suspicion: the words ascribed to Julius
Caesar ['d&u:ljss 'si:zs].

.10. Barras Paul: a reactionary politician, a member of the Directory
which governed France at that time.

11. Begone: go away.

ESSENTIAL VOCABULARY
Vocabulary Notes

1. cparacter n 1} mental or moral nature, e. g. He is a man of fine (strong
weak, independent) character. In order to know a person's character we’
must. know how he thinks, feels and acts. They differ in character. 2) the
qgahties that make a thing what it is, as the character of the work, soil
clgna.te, etc.; 3) moral strength, e. g. He is a man of character. Character-'
building is not an easy thing. 4) a person in a play or novel, as the
characters in the novel; good (bad, important) characters, e. g. Many
characters of' the novel are real people, others are fictional. 5) a person who
does something unusual, e. g. He's quite a character. 6) a description of a
person's abilities, e. g. He came to our office with a good character.

characteristic adj showing the character of a thing, as the
characteristic enthusiasm of the youth, e. g. It's characteristic of her.

characterize vt to show the character of, e. g. His work is characterized
by lack of attention to detail. The camel is characterized by an ability to
go for many days without water.

2. threat n 1) a statement of an intention to punish or hurt
e. g. Nobody is afraid of your threats. 2) a sign or warning of Comind
trouble, danger, etc., e. g. There was a threat of rain in the dark sky.

threaten vt/i 1) to give warning of, e. g. The clouds threatened rain.
2) to seem likely to come or occur, e. g. He was unconscious of the danger
that threatened him. 3) to use threats towards; to threaten to do smth.
e. g. Andrew threatened to report the incident to the authorities. to threaten’
smb. with smth,, e. g. The criminal threatened his enemy with death.

threatening adj full of threat, as a threatening attitude (voice); to give
smb. a threatening look. '

;3. sink (sank, sunk) vi/t 1) to go slowly downward; to go below the
horizon or under the surface of water, e. g. The sun was sinking in the
west. Wood does not sink in water. The ship sank. The drowning man
sank. like.a stone. 2) to become lower or weaker, e. g. My spirits sank
Having displayed his cowardice, he sank in our estimation. 3) to fall; tc;
allow oneself to fall, e. g. He sank to the ground wounded. She sank i,nto
the chair and burst into tears. ‘

sink n a basin with a drain, usually under a water tap in a kitchen
e. g. Put the dirty dishes into the kitchen sink and ask your sister to help’
you to wash up.

4. sense n .l) any of the special faculties of the body, e. g. The five
senses are sight, hearing, smell, taste and touch. 2) a feeling,
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understanding, as a sense of duty (humour, beauty, proportion, time,
security, danger, pain, cold, etc), e. g. He has a strong sense of duty.
3) pl. a normal, ordinary state of mind, as in one's right senses. ant. to be
out of one's senses to be insane, e. g. Are you out of your senses that you
talk such nonsense? 4) intelligence; practical wisdom, e. g. He is a man of
sense. He has plenty of sense (common sense). There is a lot of sense in
what he says. There is no sense in doing it. What's the sense of doing
that? 5) a meaning, e. g. in a strict (literal, figurative, good, bad) sense,
e. g. This word cannot be used in this sense. to make sense to have
a meaning that can be understood, e. g. I cannot make sense of what he is
saying. ant. to make no sense., €. g. It makes no sense.

sensitive adj easily hurt, as to have a sensitive skin; to be sensitive to
pain (other people's suffering, blame, criticism); to be sensitive about
one's physical defects.

sensible adj reasonable, as a sensible fellow (idea, suggestion),
e. g. That was very sensible of you.

5. cautious adj careful, e. g. A cautious thinker does not believe things
without proof. Be cautious when crossing a busy street. ant. careless,
indiscreet.

caution n carefulness, e. g. When you cross a busy street you should
use caution.

caution vt (against) to give a caution to, e. g. The teacher cautioned
us against being late.

precaution n a measure to avoid risk or to bring success, e. g. They
took precautions against the flood. - .

6. slip vt/i 1) to slide, to glide; to escape from, e. g. The tablecloth
slipped off the table. The fish slipped out of his hands. 2) to lose one's
balance, e. g. She slipped and would have fallen if I had not steadied her.
3) to forget, e. g. The name has slipped my attention (my -memory,
my mind). 4) to go unnoticed, quickly or quietly, e. g. He slipped out of the
house unnoticed. She slipped away for half an hour or so. Happiness
slipped by me. 5) to make a careless mistake, e. g. He slips in his grammar.
6} to pull on or off quickly, e. g. He hurriedly slipped on (off} his clothes.
7) to put into, e. g. She slipped the letter into an envelope and sealed it.

slip n 1) a narrow strip of paper, e. g. May I use this slip of paper
to mark a page? 2) fault, a slight mistake in speech, writing or conduct, as
a slip of the tongue; a slip of the pen; 3) a sudden slide; to give smb. the
slip to avoid him or escape from him.

slippery adj so smooth (wet or polished) that it is hard to stand on,
e. g. It's so slippery today, please be careful!

slippers n pl. shoes for indoor wear.

—— 7. bitter adj sharp; tasting like quinine; painful; severe, as bitter words
(complaints, disappointment); a bitter smile (remark, wind, enemy),
e. g. Her lips twisted into a bitter smile. A bitter wind beat into the face.

bitterly adv 1) with bitterness, e. g. He laughed bitterly. “How could
you be so blind?" she said bitterly. 2) very, e. g. It was bitterly cold. syn.
bitter (collog.), e. g. It was bitter cold.
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8. stir vt/i 1) (vt) to move around, esp. with a spoon; mix thoroughly,
as to stir tea {coffee, porridge); 2) (vt) to cause to move, e. g. The wind
stirred the leaves. not to stir a finger to make no effort to help
e g What kind of friend is he? He wouldn't stir a finger to help me. not'
to stir an eyelid to show no surprise or alarm, e. g. It's amazing how
calr_nly Ruth took the news: she did not stir an eyelid. 3) (vf) to move, to
Ee In motion, e. g. It was so still, not a leaf stirred. Nobody stirred in the

ouse.

9. injure vt to hurt; to do harm or damage to, as to injure one's health
(paft of the body, smb.'s feelings, reputation, etc.); to injure smth.
a.cadgntally (badly, seriously, slightly, etc.); to be injured in an accident
(in a fire, in the war, etc.).

'mjured adj insulted, hurt, as smb.’s injured pride (feelings, look, tone
voice, etc.). ’ '
injury n harm, damage, as to receive (suffer) an injury (injuri
head, to the back, etc. ) ury (injuries) to the

o 10: revenge vt/t to pay back evil or injury for, as to revenge an insult (an
injustice), e. g. He swore to revenge the insult. to revenge oneself on
(upon) a person to inflict injury on another in return for injury done to
oneself, e. g. Yago revenged himself on Othello. to be revenged to revenge
oneself, e. g. She was revenged but that brought her little satisfaction.

revenge n the act of paying back evil for evil; to have/get/take (one's)
revenge on (upon) smb. to revenge oneself on (upon) smb., e. g. I'll have
my revenge on you for what you did. to do smth. in revenge to injure smb.
paying back evil, e. g. Andrew was aware that the man might do much
harm in revenge.

revengeful adj desiring revenge, as revengeful people.

Word Combinations and Phrases

to disguise oneself to refuse pointblank

to be under arrest to break down

to smjle through one's tears to make a scene

to rqb smb. of smth. to try one's tricks on smb.
to fling smtl.l. to be beside oneself

to cut a foolish figure to go too far

to intercept information to make use of s
mb. (or smth.
to be taken aback forsmih.)

READING COMPREHENSION EXERCISES

1. a) Listen to the recording of Text Six and mark the stresses and tunes.
b) Repeat the text in the intervals after the model.

2. Put twenty questions to the text.
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3. Copy out from Text Six the sentences containing the word combinations
and phrases given above. Translate them into Russian.

4. Paraphrase the following sentences using the word combinations and
phrases given on p. 188.

1. Brown was held as a prisoner for a month. 2. On his first day in
New York John's money was stolen and he had no one to turn to for
help. 3. Aren't you ashamed of throwing stones at the dog?
It hasn't done you any harm, has it? 4. I asked him to join us, but he
wouldn't. 5. “No use trying to cheat me. I see you through,” said
Nick. 6. I found Bret mad with anger, he was evidently in no state to
listen to reason. 7. Nothing you say will compel me to do it
8. You know how proud and touchy he is, he would rather keep in
the background than show himself in a ridiculous light. 9. "It was
awfully mean of him to seize the letter that was not meant for him,"
said Janet. 10. Taken unawares, she lost her presence of mind.
11. When she was left alone, her nerve failed her and she cried bit-
terly. 12. We evidently can't agree on this point, but why shout in
public? 13. That's saying too much, so far we don't know anything
for certain. 14. The way Ann is exploiting her sister's kindness is re-
ally shameful.

5. Translate the following sentences into English using the word combina-
tions and phrases (p. 188):

1. KpuB3 HaXOAMACS TIOA apECTOM Y>Ke MecCsll, HO BCe ellle KaTeropu-
4eCKH OTKA3bIBAACS AABATh ITOKAa3aHHs. 2. M3 OKHa BaroHa AJKOH BHAEA,
KaK OHa YARIOHYAACh CKBO3b CAE3BI M [IOMaXaAa eMy pyko#i. 3. FoBopuay,
4TO y cTaporo THMa NPHNPATAHBI AGHEXXKH U UTO AEPXXHUT OH UX y cebst
AOMa, HeAapOM JKe OH Tak OOSIACH, UTO erc AOM orpabsrt. 4. AHApen Gpo-
CUA THCHBMO Ha CTOA, HO Uepe3 MHHYTY CHOBA B3sIA ero M CTan 4uTaTkb.
5. He melTaiiTech OAypayuTh MeHs, V3 3TOro BCe paBHO HUIETO HE BBIN-
AeT. 6. AxeitH 6rina BHe ce6st, U el CTOMAO GOABIIOrO TPYAd CAEPIKATHCS.
7 BOABLIE BCETO OH GOSIACS TOKa3aThcst cMelIHbM. 8. PebekKa mpekpac-
HO MOHMMaAa, UTO TPO3HUT €if, eCAH TOABKO el He yAacTCs IIepPeXBaTHTh
muceMo. 9. HeoXXnAGHHEIH BOTIPOC Tak OIIEAOMHA AJKO, 4TO OH Cpa3sy ke
notepsia camooGrapanme. 10. Koraa cTapbiil AJKOAMOH yieA, AJKyH He
BBIAEDIKAAA U AAAd BOAIO caesaM. 11. [Tocae TOTO KaK MHCCHC Iefipx yCT-
pOMAQ eMy CIieHy M3-3a AeHer, DHAPIO TBEPAO PelIMA MCKaTk APYTyIO pa-
Gory. 12. «Ha uTo BHI HamMekaeTe? — CKa3ara Hopuu. — OcTOpoXHee,

BRI MOJKETe 3alTH CAMIIKOM AaAeko». 13. «Bul mcrioab3yeTe ero B CBOMX
COGCTBEHHEIX MHTEpecax, a HashlBaeTe 3TO APYKGOH», — C BO3MYLIEHHU-

eM ckasana I[lutep.

6. Make up and practise a short situation using the word combinations and
phrases (p. 188).
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0 l'légl\)/lake up and act out a dialogue using the word combinations and phrases

8. Find in Text Six equivalents for the following wi
] ords and ph
them in sentences of your own: I phrases and use

womanly; to make an earnest request to smb.; to hold tightly;
not to let go near; to face smb. in a hostile way; to stretch out one’s:
hand; to take away; to seize; to be exactly alike; in an impolite
manner; a strong desire for fame; to feel respect and admiration for
smt?.; in a difficult position; to face smb. boldly; to stand in an erect
position; to give smb. away to the enemy; loss of good name; not
showing respect; obviously frightened.

. Find in Text Six g ish qu r th g P
9 n T Engl e lvalents fo e followin words and hrases

HeoOBIUaHO U3SILHAS, YMHOE AULO; H30ABUTLCS OT HEOOXOAMMOCTH;
TIOTAGAMTD MO LIEKE; C CUSIOUIeN YABIOKOH; caMast CKy4YHas LUTYKa; pa3pa-’
3UTHCA IIOTOKOM GpaHy; IOAEAHTE UTO-A. NO-YECTHOMY; 3aABIXATHCS; 3a-
AAMBIBATE PYKH; TPy6o U (DaMUABIPHO; KOMIPOMETHPOBATEL KOro-A.; 06-
L{eCTBEHHOE MHEHMe; APArTbCsl Ha AY3AH; OBITH BLILlE IIOAO3PEHUS;
MOTIACTE KOMY-A. B DYKH; HaAMEHHO; YeCTOAIOOHBLIN MyX; COLIHaAI:Hoe’
NOAOXKEeHHe,; BEIBEACHHEIN U3 cebs,

10. Explain in English what is meant by the following phrases and sentences:

1. character in the chin. 2. keen, refined and original. 3. Never
you mind him, General. 4. Leave me to deal with him. 5. Producing
an effect of smiling through her tears. 6. in dignified reproof
7. This incautious echo of the lieutenant undoes her. 8. Dalila, Dali-.
la, you have been trying your tricks on me. 9. The vile, vulgar Corsi-
can adventurer comes out in you very easily. 10. Gloating over the
papers. 11. Bitter-sweetly. 12. I am a true Corsican in my love for sto-
ries. 13. Caesar's wife is above suspicion. 14. You have committed an

indiscretion. 15. You may go too far. 16. Do you mean that you are
that sort of man?

11. Answer the following questions or do the given tasks:

1..What do you know of Bernard Shaw and his place among the
English playwrights? 2. What is the historical and social back-
ground of the play “The Man of Destiny"? 3. Comment upon the na-
ture of Shaw's long stage directions. Are they typical of his art?
4. What do you know of Julius Caesar? Of Paul Barras? 5. Write ou;[
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from the text all the phraseological units. Comment on their stylistic
value and suggest neutral equivalents. 6. Why is Dalila
a symbol of a treacherous woman? 7. Pick out the elements (lexical
and syntactical) of colloquial speech and comment on them.
8. Find in the text sentences containing repetition and syntactical
parallelism. What is the effect achieved? 9. Write out from the text
all the adverbs formed from adjectives by adding the suffix -ly and
translate them into Russian. Which of them are epithets? 10. The
following words are bookish: ‘affrighted’, "unvoluntarily’, 'reproof’,
‘enraptured’, ‘tranquil’, 'confronting (him)'. What are their syn-
onyms in colloquial English? 11. Pick out metaphors from the text
and comment on them. 12. How do the following words of the Lady
characterize Napoleon? A) “Thousands of lives for the sake of your
victories, your ambitions, your destiny!" b) “The vile, vulgar Corsi-
can adventurer comes out in you very easily." ¢ “"Caesar's wife is
above suspicion.” d) “You became friends through your wife."
e) "A vain, silly, extravagant creature, with a husband who ...
cannot help his man's instinct to make use. of her for his own
advancement.” 13. How do the following remarks made by Napo-
leon characterize him? a) "I see you don't know me, madam, or you
would save yourself the trouble of pretending to cry.” b) "l am wait-
ing for my despatches. I shall take them, if necessary, with
as little ceremony as I took the handkerchief.” c) “I am not to be tri-
fled with now.” d) "I am a true Corsican in my love for stories."
e) "Next time you are asked why a letter compromising a wife
should not be sent to her husband, answer simply that the husband
wouldn't read it."” 14. How does Napoleon's attitude towards ho-
nour and happiness and his fear of looking ridiculous characterize
him? 15. What is the Lady like as shown through her words, actions
and the author's remarks? 16. What kind of person is Napoleon ac-
cording to Bernard Shaw?

12. Retell Text Six in indirect speech.
13. Give a summary of Text Six.

14. a) Render the following text in English:

—  BeAMKHil NMOAKOBOAELl, 3HaMEHHUTHIH TOCYAQPCTBEHHBIM AeATeAb, de-
AOBEK HEeOGBIKHOBEHHOI CyAbObl Harmonreon boHanapT comiea ¢ HCTOpH-
yecKoO clieHs! B HioAe 1815 roaa.

ILlecTb AET IIOCAE 3TOTO Ha 3aTepsIHHOM B OKeaHe CKaAMCTOM OCTPOBe
elje TETIAMAACH JXH3Hb UEAOBEKa, NepeXuBlIero CBoo cAaBy. OTo OblAd
pAaCTSIHYBIIASICS Ha AOATHE MeCsIIbl arOHUs y3HHKA, 0OpeueHHOro Ha MeA-
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A€HHYIO CMeDPTb. AHIAMHCKO€ IPABUTEABCTBO, HA BEAMKOAYLINE KOTOPOTro
paccuuTeiBaAn HanoaeoH, He onpaBaano ero oxuaaHuii. OHO MOCTABHAO
CBOEro NAGHHHKA B TSDKEARIe U YHH3UTEALHEIE YCAOBHST MEAOYHOM U ITpH-
AHPYUBOH OIMEKH, OTPABASIBUIEH MOCAEAHUE TOAB €ro KU3HHU. B 3TH AOA-
TH€ AHHM UCTIBITAHUHA M HECYACThS OH MI0KA3aA MyXKeCTBO M TBEPAOCTh AyXa,
3aCTaBUBINHE 336LITL O MHOTHMX €TI0 IPEKHUX MPECTYIIACHHSX.

C paccTosiHUs B CTO NATBAECST — CTO BOCEMBAECAT A€T TOAOCA MH-
HYBILIeH 3MO0XH AOXOASIT AO Hac mpurayiuensee, Ho UCTOPHUK, BOCCTAHAB-
AMBAIOIIKWHA KAPTUHY AQBHO YIIEALIETO BPEMEHU U er0 repoes, YXe CBO-
GoAeH OT TNPUCTPACTH U NPeAYGEXASHHOCTH yiIepAllel  3IOXM;
NIpOBEpEHHBIE CTPOrOH MepOl BpeMeHHM MCTOPHYECKHE SIBACHHUS M HCTO-
pyYecKue repor oGpeTaroT CBOM MCTHHHBIE PAa3Mephl; HCTOPHS KaXKAOMY
OTBOAMT CBOE MECTO.

HamoreoH BoHamapT ¢ 3TOro AaALHEro pacCTOSHUS TIpeACTaeT BO
BCel CBOEN NPOTHBOPeYrBOCTH. OH BOCHPHHIMAETCS MpeXAe BCEro Kak
ChIH CBOETO BPEMEHM — INePEeAOMHON JMOXH, MOXU IepexoAa OT CTapo-
ro, he0ARABHOTO MHPa K HOBOMY, LIEAIIeMY eMY Ha cMeHy OypXyasHoMy
obectBy. Ero uMs accounupyercs ¢ 6e3MepHHIM 9eCTOAIOGHEM, ¢ Aec-
NOTHYECKON BAACTEIO, C XECTOKHMU U KPOBABEIMU BONHAMM, C HEHACHIT-
HOY >XKa’KAOY 3aBOEBAHUIA.

Hagepnoe, Gyaet npaBuAbHO ckasarte, uro Hamonreon Bonanapr 6nia
OAWH H3 CAMEIX BHIAQIOIIHXCS NPEACTaBUTeAeH Byp)Kyasuu B [ODY, KOTAQ
OHa OHIAA ellle MOAOABIM, CMEALIM, BOCXOASIINM KAACCOM, YTO OH HauGo-
Aee II0AHO BOIIAOTHA BCe NPUCYLIME e TOTAQ CHABHEIE YepTHI H BCE CBOM-
CTBEHHEIE el AQKe Ha PaHHEeH CTAAMH MOPOKH M HEAOCTAaTKH,

Ao Tex mmop noka B apeiictBusax Hamoaeona BonanapTa 3A€MeHTH Hpo-
TPECCUBHOrO OCTABAAMCE NPEOGAAAQIOIIMMY, YAQUH, NOGEAB COMYTCTBO-
Baau emy. Koraa )ke HanoA€OHOBCKHE BOHHEI IPEBPATHAKCH B YHCTO 3aX-
BATHU4ECKHe, UMIIEPHAAMCTUYECKHE BOWHBI, HeCIMe HapoAaM EBponsl
nopaGoLueHne U THET, TOTAQ HUKAKHe AHYHbIE AQPOBAHUS Hanonaeona, Hu
OrpOMHBIE YCHAMS, IPUAATAEMEBIE MM, HE MOTAM yXK€ IPUHECTH nobeay.
OH ¢ HEOTBPAaTHMOCTHIO IIEA K KPYLICHHIO CBOEMt HMIEPHH M AHYHOMY
CBOEMY KpYHIEHHUIO. Ero BOCXOXXAEHMe M ero napeHmne GHIAM BIOAHE 3a-
KOHOMEDHEL.

Hanoneon BoHamapr 6hiA CHEIHOM CBOEro BpeMeHH M 3alleyaTAea
B CBOeM obpase YepTrl CBoel 3noxu. Bece mocaeayromue aestern 6ypxy-
a3uy, NpeTeHAOBAaBIIME HAa POAb Hanoaeona, oTpakast mcropuyeckyro
SBOAIOIHIO KAACCa, KOTOPHIM OHM NPEACTABASIAH, MEABYAAH, BEIPOXKAA-
AHCE B 3AYIO NAPOAMIO MAM Ka8pPHKATYpy Ha 06pa3s, KOTOPEIH OHM MEITa-
AMCb UMHUTHPOBATE.

W Bce-Taku U3 AeTonucedt UCTOPHH He BBIYEPKHYTL UMeHH Hanoneo-
Ha Bonanapra. B 1968 ropy 6mA oTMeueH ero ABYXCOTAETHHH 106HAEIL:
COTHH KHWI' M CTaTeH, KOHIPECCH, KOH(EpEHLUHH, TeAeHepeAdy s — U
CHOBA CHOPEL. OGLIeCTBEHHDbIN HHTEPEC K YEAOBEKY, MTOAKOBOALLY, TOCY-
AAPCTBEHHOMY A@ATEAI0 AQBHO MHUHYBILETO BDEMEHH BCE ellle BeAHK.

O 4eM Xe cnopsiT? OAHH XYAAT H KASHYT Bonanapra, Apyrue Bo3Ho-
CAT €My XBAaAy, TPETBH CTAPalOTCS HAWTH OGBIACHEHHE IIPOTHBOPEYUBOC-
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TH J)KU3HEHHOTO NYTH, CTOAR HENIOXOXKET0 Ha BCe OCTaAbHHE. BrnipoueM,
CKOAB P€3KO0 He Pa3sAMYyalOTCsi MHEHMsI, BCe CXOASATCS Ha TOM, YTO TO OBIA
YEeAOBEK HENOBTOPHUMOMN, YAUBUTEALHOH CYABLORI, HAaBCErAad 3aledyaTAeB-
LIEVCS B IIAMATH TIOKOACHUI.

(OTpEIBOK M3 3MKUAOTA K KHHUTe
«Hamoaeon Boxamapt» A.3.Mauppeaa)

b) Compare the two points of view on Napoleon. Are they different or similar?
Which point of view do you share?

15. Choose an extract from the talk between Napoleon and the Lady (one
page long), learn it by heart and reproduce it with a partner.

VOCABULARY EXERCISES

1. Study the Vocabulary Notes and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian. Pay attention to the words
and word combinations in bold type:

A. 1. What nonsense people talked when they said you could
tell character from faces. 2. She was usually cast for character
parts. 3. The portrayal of the two characters is built on the con-
trast between appearance and reality. 4. His behaviour seemed
out of character. 5. It had never occurred to him that after
25 years of complete happiness his character would gradually
lose its strength. 6. But it is not at all characteristic of him. 7. But
it was a new kind of moodiness, with tears threatening.
8. Knowing that danger threatened, the sentry was on the alert.
9. As for this man, there was no sign that the threats would come
to anything. 10. Drunken drivers pose a grave threat to road us-
ers. 11. Mrs. Davis was boiling a pot of grub. She bade us sit
down, stirred the pot and then sank into a wicker chair. 12. He
looked at her and his heart sank: she seemed to be in one of her
moods and would not concentrate on what he was saying.
13. I knew that Fred was untrustworthy, but I'd no idea he'd ever
sink to doing a thing like that. 14. Robert had learnt a valuable

Jesson if he had the sense to hold on to it. 15. The beauty of the

picture stirred in me a most enthusiastic sense of admiration.
16. A strange sense of loss came over him. 17. Common sense told
her it was useless at this stage to say anything about what she had
seen yesterday. 18. Agnes was one of those sensitive types who
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go through life looking for any offence left lying about for the
taking. 19. There was a sudden sense of strain in the atmosphere.
20. Do have some sense of proportion, Martin. 21. One could al-
ways appeal to Carlyon's sense of humour. 22. "You're a very
sensible boy,” Mr. Bowles said approvingly. 23. It was useless ar-
guing with Jan. One couldn't talk sense into her. 24. When Ned
was angry he lost his sense of the ridiculous.

B. 1. She was in a queer spirit and I was cautious enough not
to insist on my offer. 2. Caution visibly held him back. 3. I've already
seen enough to insist that ordinary precautions be taken. 4. So far
his interview with Mike had proceeded cautiously — on both sides.
5. It seemed that caution was the one virtue he recognized. 6. I was
in my room when Paul slipped in, his eyes shining. 7. He knew he'd
gone out on some errand and it absolutely slipped his memory.
8. Lucy slipped quickly out of bed and went along the passage to
her sister's room. 9. I dreamed of dreadful abysses amongst which
[ was wandering knowing that a slip of the foot meant death. 10. She
moved to the door, and slipped home the little bolt. 11. He tore the
slip of paper in two, and tossed it into the fire. 12. It was no mere slip
of the tongue that had caused Branwell to make that gross error.
13. Mrs. Reed looked frightened; her work had slipped from her
knee. 14. He laughed again, and it struck me that his laugh was un-
usually bitter. 15. There was a terrible bitter row over George's go-
ing to college. 16. He thought of June and her dead mother, and the
whole story, with all his old bitterness. 17. When he turned there
was bitter hatred in his face. 18. A sheep dog stirred in the shade and
opened a cautious eye as he passed. 19. He poured out coffee for us
both and began stirring his slowly, thoughtfully. 20. It was a sum-
mer morning full of stir and life. 21. He hurried to Mr. Dombey’s
room, stirred the fire, put the chair ready. 22. For long times he set-
tled down, and in those times he would not stir a finger to lift a guin-
ea a yard off. 23. Washington was humming with excitement like a
stirred wasps' nest. 24. Our fates were linked together. I could not
injure him without injuring myself. 25. Women forgive injuries, but
never forget slights. 26. When you testified at the trial, you did not
point out that Jackson received his injury through trying to save the
machinery from damage. 27. Reggie sighed, and his round face was
plaintive with the melancholy of an injured child. 28. She wanted to
go away and cry and hate Constance and think of impossible but
terrific ways of taking her revenge on her. 29. George Sand re-
venged herself upon the poet Musset for writing "He and She" by
publishing the novel “She and He".
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3. Paraphrase the following sentences using the Essential Vocabulary:

A. 1. She is not, I think, an interesting personality. 2. The writ-
er's skill in creating vivid and original images is combined with the
refinement of language and style. 3. The people depicted by the
writer are all very much alike. 4. His conversation was typical of a
retired officer. 5. Look at the clouds. It looks like raining. 6. The
teacher said he was going to punish the pupil unless he did his
homework properly. 7. Jap dropped into a chair, looked at me and
tapped his forehead significantly. 8. His voice had risen, but now it
dropped almost to a whisper. 9. At last he subsided into heavy
slumber. 10. You are her friend — in the best meaning of the word.
Surely that gives you special privileges. 11. The drugs had relieved
the pain and she was left with a feeling of great fatigue. 12. Nora
never made scenes. She was reasonable enough to know that they
would only irritate Roger. 13. The truth was too obvious, and Julia
had too much intelligence to miss it. 14. I think she behaved with
great practical wisdom. 15. He never warned me about that until
yesterday.

B. 1. My friend and I moved quietly out of the room. 2. We knew
what you intended to do and we took measures. 3. I meant to give
the book back to you this morning, but in the heat of our discussion,
it had escaped my memory. 4. She put her hand into his and gave
him her old smile. 5. It must be awful to see year after year pass by
and live in a place where nothing can happen. 6. His life had been a
severe struggle against every sort of difficulty. 7. Gorky's death was
a heavy loss to all the people. 8. His failure to pass the examination
was a painful disappointment to him. 9. She was afraid to make the
slightest movement for fear she might waken the child. 10. Poetry,
like music, excited him profoundly. 11. He had no pity, and her tears
aroused no emotion, but he didn't want hysterics. 12. "There!" he
would say in a hurt tone. “Now the nail's gone."” 13. Isn't it a bit too
hot for sun-bathing? — Not for me. I like it hot. The sun can't do me
any harm. 14. The doctor thought that the wound was inflicted by a
heavy blow from some blunt instrument. 15. She is vindictive to any-

—one who has hurt her. 16. He told Kate that, in practical affairs, pay-
ing back evil for evil was a luxury he could not afford. 17. That was
how he could inflict injury on those people in return for their mock-
ery. 18. Ann knew she could get even with them, but she no longer
felt angry.
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4. Explain or comment on the following sentences:

A. 1. Is that likely from what you know of his character? —
Very unlikely. 2. His appearance did not answer his true charac-
ter. 3. I like the way the actor reveals the character. 4. The old
gentleman was decidedly a character. 5. I know that Blanche has
a quick temper. It's part of her strong character. 6. The writer's
favourite character is a man who is poor and alone in the world.
7. His style is characterized by great laconism. 8. The father
threatened to cut the boy off with a shilling if he disobeyed him.
9. We had had cloudy days before, but not dull days, threatening
rain. 10. Who was the “her" they were talking about? My heart
sank: me. 11. "But why should they get so damned suspicious?"
Miller asked. "It doesn't make sense to me, boss." 12. He was able
to look after her and that was a comfort. In fact he gave a sense of
support to all who were near him. 13. He was sensible enough to
accept the inevitable. 14. I think she behaved with great sense.
15. Come on, let's talk sense. 16. You're ridiculously over-
sensitive. Everyone is sure to welcome you. 17. No sense in catch-
ing cold. Put on your sweater. 18. He has an immense sense of his
own importance. 19. She broke in: "We cannot be too cautious of
how we talk before children.” 20. When he returned, he said the
doctor ought to see her, if only as a precaution. 21. Mrs. Ebberly
always took precautions against being exposed to draughts.

B. 1. She slipped the ring on her finger and stretched out her
arm to have a better look at his present. 2. The minutes slipped by
into an hour. 3. "If you make another slip of the tongue, it will be
the last,” said the examiner. 4. He slipped off his boots and coat
and slid into the water. 5. The bitter cold of late autumn, unpre-
pared for and unforeseen, is more bitter than the cold of winter.
6. He reproached me bitterly for not having let him know. 7. "But
that wasn't much improvement,” he said with a quiet and bitter
sarcasm. 8. I was so utterly exhausted that I couldn't stir hand or
foot. 9. Hallward stirred in his chair as if he were going to rise.
10. In her day she had made a great stir in the little world of Lon-
don. 11. Do not let the children injure the bushes in the park.
12. He received injuries to his head in the accident. 13. Why
should she always have an injured look? 14. The doctor said that
sort of thing might injure the girl's mentality for life. 15. In taking
revenge a man is but equal to his enemy, but in passing it over
he is superior. 16. The young peasant swore to revenge himself
upon the man who had insulted his sister. 17. His grief and sense
of loss were replaced by a desire for revenge.
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5. Choose the right word:
caution — warn

1. His friends ... him against approaching danger and ... him
against running into it. 2. We ... her against speaking rashly and

. her of the consequences. 3. I ... him against being late.
4. The boys must be ... not to go skating on the pond: the ice is
too thin.

Stir — move

1.. He held his breath, afraid ... . 2. ... aside, please. 3. He
wouldn't ... a finger to help anyone. 4. He is able ... anyone to ac-
tion. 5. His kind attitude ... me to tears. 6. She was afraid ... not to
wake up the children.

injure — damnage

1. The crops were ... by a storm. 2. He was ... in the war. 3. Lots
of buildings were ... by the earthquake. 4. He was the only one
to escape from the train wreck without ... . 5. The car was ... in an
accident.

6. Translate the following sentences into English:

A. 1. Koraa Tea nosiBuAcs B Hailell KOMIIaHUH, MBI CPa3y HOYYBCTBO-
BAAM CHAY €ro xapakTepa. 2. B «nabAMK CKyA3» AeHCTBHTEALHO BOCIIHUTEI-
BAIOT XapaKTep, U COBEpLIEHHO OINPEASACHHEBIH — XapakKTep AUAepa.
3. Koraa MBI cTaam o6Cy>KAaTh TAGBHOTO Teposi pacCKasa, MHEHMS pasje-
AUAHKCE. 4. PelieHue JXAaTh, HUYETO He NMPEANIPUHIMAS, OYEeHbL XapaKTep-
HO AAST HEro. 5. «Bo BcAKOM caydae TeI MOr Onl 06oHTHCE §e3 yTpo3, -—
CKa3aAaa AKYH, — yTpO3aMH Thl HUYEro He A0Owelscsi». 6. Hukro, Kpome
PYKOBOAMTEAST 3KCIIEAMLIMM, He OTAABaA cebe oTyeTa B TOM, KaKas oIrac-
HOCTh TPO3UT MM, €CAM Nypra He CTHUXHET K yTpy. 7. "TuraHuk”, macca-
JKMPCKHMH 11apoxo0A, 3aTOHyA B 1912 roay. 8. CoAHIle KAOHMAOCH K FOpH-
30HTY. IloBesino ceipocThio. 9. Bo Bpems mIiTtopMa Ha MOpe HX AOAKA
3aTOHYAQ, HO peIfaKaM ypanroch cnacTuch. 10. Bu He HaXOAMTE, YTO 3TOT
aKTep MepeurpeiBaeT? Y Hero HeT 4yBCTBa MepHl. 11. «THl )Ke pasyMHBEII
yeAoBeK. Kak Tel He IOHUMaelllb, YTO HET CMEICAA CIIODHTD 00 3TOM, MOKa
MEI He BBISICHUM Bce?» — ckazan Taa. 12. 3To npearoxeHue GeccMbic-

ABHHO, TYT, AOAJKHO ObITh, oneyartka. 13. AxkeitH o4eHb GOAE3HEHHO BOC-
NMpUHHUMAET KPUTHKY; ee obmxaeT Aro6oe 3aMedaHHe, KaKoe Ob! OHO HU
6bin0. 14, Tol 6H Aydille IPUCAYIHAAACE K CAOBaM Popskepa: oH AeAO TOBO-
puT. 15. HacToMYMBOCTL U 3ApaBBIf CMBICA — BOT 4TO MHE HPaBHTCH B
He#, 16. ByAbTe OCTOPOXXHBL, 3TO OYEHB [IAOXAsl AOPOTa, U M0 Hel HeAb3s
exaThk ¢ GOABIION CKOPOCTEIO. 17. 5l 5Xe NpeAynpesXAaA Bac, YTOOK! BHI HE
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OIIa3ABIBAAH, @ BLI IPUXOAHTE C OMO3AaHHEM Ha yac. 18. [poTus rpunma
OLIAM NPHUHATHL BCe MephI IIPEAOCTOPOKHOCTH.

B. 1. OnHa B3ApOrHYAa, M uallKa BHICKOAB3HYyAd Y Hee H3 pYyK.
2. Dra TPONHHKA OUYeHb CKOAb3Kasg, NOMAEMTe Aydllie IO Aopore.
3. Koraa Beuyep ObIA B pasrape, AHHe yAQAOCh He3aMeTHO BBICKOAB3HYTh
u3 poma. 4. OH odeHb GerAo TOBOPUT HO-HEMEIIKH, HO Y HETO «XpOMaer»
rpaMMaruka. 5. S XoTeaa TTO3BOHMTL BaM BYepa BedyepoM, HO, KOTAd
s IpUILAG AOMOH, 51 coBceM 3abbIra 06 aToM. 6. Muccuc Aaysac mocmorpe-
Aa BokpyT: ToMa HUTAe He OBIAO BUAHO, AOAJKHO OEITh, OH OIATH YAM3HYA
oT Hee. 7. Ero npoBaa Ha 5K3aMeHe GBIA AAST HETO TOPBLKUM Pa3oyapoBaHu-
eM. 8. Korpa AOpHUH OCTaAach OAHE, OHa AAAd BOAIO CA€3aM U AOATO U IoOpb-
KO IiAaKaAa oT 06HABL 9. CeropHs y>KacHO XOAOAHO. IToueMy Okl HE OTAO-
JKUTBL HALY TI0€3AKY AC 3aBTpa? 10. BeTpa coceM He GBIAO, HU OAMH AUCTOK
He meBeAHAcs. 11, TToMelaiiTe Kainy, a To OHa ITOAropUT. 12. B AooMe Hu-
KOTO ellle He BLIAO CALIIIHO, S OTKPLIA ABEPE H BhIeA. 13. MapHoH U rAa-
30M HE MOPIrHYAd, KOTAA YCABIIIAAA 3Ty NOTPSACAOIYI0 HOBOCTh, AOAKHO
6BLITE, OHA 3HaAa 06 3ToM paHblie. 14. Koraa AJKOH IONaA B aBTOMOGUAL-
HYIO KaracTpody, OH MOAYYHA Cephe3HEIe IOBPEXASHHS CIIMHBI U A0 CHX
MOPp ellle HeAOCTATOYHO XOpOIIOo celst yBCTBYeT. 15. Boioch, He OBpeAH-
AC 61 peBGeHKY 3TO AeKapcTBO. 16. ByAbTe IOTaKTH4Hee, YTOOH! He 33AeTh
ee. OHa oueHb o6uAuMBa. 17. Aymalo, YTO OHA PACHAAKAAACh M3-3a YSI3B-
AeHHOro caMoAro6us. 18. OHa caenrana 3To U3 MECTH, THI )K€ TOXKe He OYeHb
xopowo ¢ Hel ofGownack. 19. «Hukoraa OBl He MOAyMana, — CKas3ara
Hopa, — 49To OHa criocoGHa MCTUTE 3@ HeOGOABINYIO 06UAY, KOTOPYIO eH, K
TOMY )K€, HAHECAU CAy4aiHO». 20. TakHe MCTHUTEAbHBIE AIOAM HUKOTAA He
3a6BIBAIOT OOMA M BCErAa HAAEIOTCsS KOTrAQ-HHUOYyAb OTOMCTHTH CBOEMY
OBUAYHKY.

7. Review the Vocabulary Notes and answer the following questions:

1. What do you say of a person who is easily influenced by oth-
ers? 2. What do you say of a person who often does strange or un-
usual things? 3. What do you call people who are easily hurt?
4. What do you call people who desire for revenge? 5. What do
some people do if they want to pay back evil? 6. What's paying
back evil called? 7. What would you do if you didn't want to show
your sorrow? 8. What must be done during an epidemic? 9. How
must one walk along a street slippery with ice? 10. What may hap-
pen if one is not cautious? 11, What may happen if one slips and
falls? 12. What kind of shoes are usually worn at home?
13. What kind of people cannot see a good joke? 14. What is an-
other way of saying “This is typical of him"? 15. What do you call
a basin with a drain in the kitchen? 16. What kind of person would
you ask for advice?

198

8. Respond to the following statements and questions using the Essential
Vocabulary:

1. One can never know what to expect of her. 2. Why on earth did
you employ him? He won't stir a finger to do the work properly.
3. Do you think it was mere chance that she wouldn't stay and finish
the job? Iwon't have you doing it! 4. One always has to wait for Ann.
5. Why are you asking me for advice? 6. Do you understand what he
said? 7. Why didn't you ring me up last night? 8. You look frozen. Is
itas cold as that? 9. Wasn't she surprised to hear the news? 10. I hear
he's in hospital. What's the matter with him? 11. Whatever made
her say such a thing? Was she angry with you? 12. You ought to
have stood your ground. 13. I'm through with my work. 14. Aren't
you ashamed? 15. What a boring party, I wish I were at home.
16.You're hours late! What's the matter? 17. I hear he's dropped
hockey.

9. Use as many word combinations from the Essential Vocabulary as possi-
ble in one situation.

10. Use the following words and word combinations in dialogues:

1. Two girls are discussing the plot of a play or story. (the main
character, to intercept information, to take precautions, to trick
smb. out of smth., a slip of the tongue, not to stir an eyelid, the mo-
ment he ..., an injured air, to give smb. the slip)

2. Two first-year students are talking of their impressions of
the college. (the character of, to caution against, characteristic
of, to give way to, why not?)

11. Find in Text Six and copy out phrases in which the prepositions (or ad-
verbs) ‘out’, ‘out of and ‘into’ are used. Translate the sentences into Russian.

12. Fill in prepositions or adverbs where necessary:

{.Norman is.... He'll be back ... an hour or so. 2. "Let's forget the
quarrel and be friends,"” he said holding ... his hand. 3. Let's get ...
the car and stretch our legs. 4. I really can't walk ... such a rate, I'm
quite ... breath. 5. I remember that I was scared ... my wits then, but
the details have faded ... my memory. 6. ... respect to her feelings

“you ought to be discreet. 7. The door won't lock. All the locks in this
cottage are ... order. 8. Are you ... your senses to act like this? 9. The
lady succeeded ... tricking the lieutenant ... the despatches. 10. Are
you ...your tricks again? You'll drive me ... my senses. 11. The first
introduction of French ... English dates from the time ... the Saxon
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kings. 12. American slang is forcing its way ... English. 13. It's good
to be able to turn sorrow ... joy. 14. Why did you burst ... the room
... so much noise? 15. He sat staring ... the fire.

13. Translate the following sentences into English. Pay attention to the prep-
ositions and adverbs:

1. Koraa Beuep 6HIA B pasrape, Pydr He3aMeTHO BBICKOAB3HYAd M3
AoMa. 2. S He Mory pa3o0park HEKOTOPBHIE CAOBA, Yy BaC YKaCHBIH Mo-
yepk. 3. AeHb OKa3ancsid NPEKPACHBIM, ¥ MBI I10KaA€AH, YTO OCTAAMUCH
B ropoae. 4. C raa3 AOAOH, B3 cepAlia BOH. 5. KeiiT yAbIGHYAACh CKBO3b
cAe3sl M cKaszana: «M3BMHHM MeHs, Y MeHsl HEPBB He B mopsiaKe». 6. OH
>KHBET 3a TOPOAOM, U eMy HY’KHO ITOATOPaA 4aca, 4To6bl A0OpaThCs AO pa-
6oThl. 7. Bel nmonapere B 6eay. Y He roBopuTe TOraa, uro s He NPeAoCTe-
peraia Bac. 8. Y3HaB, YTO OThe3A ONATH OTMeHeH, Ke#T 3armaach caesa-
M. 9. AJKUM BOpBAACS B KOMHATY, CXBaTUA YTO-TO, U 4epe3 MUHYTY ero
y>ke cHOBa He Orin0 B poMe. 10. Teneps, Koraa oHHM 6BIAM BHE ONACHOC-
TH, OHM MOTAM, HaKOHeIl, TepepAoxHyTh. 11. OH He BRIXOAMT yXKe Mecsil,
12. ABepb He 3amMpaeTcs:: AOAKHO OBITh, 3aMOK He B nopsiake. 13. He
B €ro Xapakrepe CHOPHUTL NPOCTO U3 YIPSIMCTBA.

14. a) Give Russian equivalents for the following English proverbs and say-
ings (or translate them into Russian). b) Make up situations to illustrate their

meanings:

1. It is sink or swim. 2. Caution is the parent of safety. 3. Who
has never tasted bitter, knows not what is-sweet. 4. A threatened
blow is seldom given. 5. Better the foot slip than the tongue. 6. Be-
tween the cup and the lip a morsel may slip.

15. Write an essay on one of the following topics:

1. A Russian national hero of the war of 1812,
2. A play by B. Shaw on Russian stage.

CONVERSATION AND DISCUSSION
FEELINGS AND EMOTIONS

Topical Vocabulary

1. Positive feelings: admiration, enthusiasm, excitement, ela-
tiom, joy, love, pride, zest.

2. Negative feelings: anger, annoyance, irritation, anxiety, de-
spair, humiliation, embarrassment, tension, envy, hate, jealousy,
fear, shame, guilt, rage, terror.
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3. Emotional condition: a) to feel good, to feel fine, to feel great,
to feel pride and joy, to be bright and happy, to be in a good mood;
b} to feel bad, to feel uneasy/anxious/lonely/scared/miserable/
guilty, to feel put upon, to be upset, to be tense and jumpy, to be
furious, to be in a bad temper.

4. Display of emotions: to express/hide/disguise/control/re-
veal/relieve one's feelings, to cope with one's feelings, an outlet
for one’s feelings, to get angry at smth./smb., to let off steam, to
burst out laughing/crying, to behave calmly and coolly, to take
one's irritation out on smb., to throw tantrums, to scream and yell
at smb., to keep/lose one's temper, to fly into a rage.

1. Read the following text for obtaining its information:

One day you feel good and the next you feel bad, and between
those two poles are compressed all the joys of heaven and the an-
guish of hell. The events that prompt feelings, the justification for
the feelings, even the reality of the perceptions that lead to them are
all unimportant. It is the feeling that counts.

Despite its importance, there is an incredible amount of confu-
sion about feelings and emotions in both the minds of the public
and the attention of the "experts”. "Emotion" is the general term
which encompasses the feeling tone, the biophysiological state,
and even the chemical changes we are beginning to understand
underline the sensations we experience; "“feeling” is our subjec-
tive awareness of our own emotional state. It is that which we ex-
perience; that which we know about our current emotional condi-
tion. '

Feelings, particularly the complex and subtle range of feelings in
human beings, are testament to our capacity for choice and learn-
ing. Feelings are the instruments of rationality, not — as some
would have it — alternatives to it. Because we are intelligent crea-
tures, we are capable of, and dependent on, using rational choice to
decide our futures. Feelings become guides to that choice. We are
not just passive responders, as some lower life forms are, to that
which the environment offers us. We can avoid certain conditions,
select out others, and anticipate both and, moreover, via anticipa-
tion we can even modify the nature of the environment. Feelings are
fine tunings directing the ways in which we will meet and manipu-
late our environment.
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Feelings of anxiety, boredom, tension and agitation alert us to
the sense of something wrong, and, more importantly, by the subtle
distinctions of their messages they indicate something of the nature
of the impending danger and direct us to specific kinds of adaptive
manoeuvres to avoid, prevent, or change the incipient threat. Feel-
ings of guilt allow us to model our behaviour against certain ideals
and register when we have moved away from these ideals, or have
not yet achieved them. If there is a common ingredient to the vari-
ous sources and forms of pleasure, the only one that can be identi-
fied is that they all seem to contribute to an enhanced sense of self.
Pleasurable events either intensify our sense of ourselves or enlarge
our view of ourselves. Joy stems from an altered sense of self and, in
turn, alters our view of our world and the way we are viewed.

2. Answer the following questions:

1. How do you understand the statement “it is the feeling that
counts"? 2. Why is it difficult to classify sensations and what terms
are suggested in this article? 3. How does "emotion” differ from
“feeling"? 4. Do you agree that feelings are “the instruments of ra-
tionality, not alternatives to it"? 5. How do feelings of anxiety, bore-
dom, tension and agitation serve adoptive purposes? 6. Of what im-
portance are feelings of guilt? 7. What do the positive feelings have
in common? 8. How do pleasurable events affect our feelings?

3. Summarize the text in two paragraphs emphasizing the importance of
emotions and feelings in our life.

4. Use the Topical Vocabulary in answering the questions:

1. Why do people have emotions and feelings? What good are
they? 2. What emotions and feelings are usually classified as posi-
tive and negative? Is there a strict border line between them?
3. If you have a look at the topical vocabulary list, you'll notice that
it deals with painful feelings and emotions rather than joyous ones.
How can you account for it? 4. The first and simplest pleasure is
the pleasure of our senses. How can you illustrate the joys of taste,
smells, sounds, and sights? 5. There are various sources of pleasure
such as discovery, the immersion of ourselves in an activity, con-
frontation with nature and the thrill one gets in all cooperative ef-
fort, to mention but a few. Which of these gives you the most joy-
ous experience? 6. It isn't always easy for us to keep our temper
when things go wrong. What do you do or say to let off steam?
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7. When we don't care one way or the other about something,
we can be really boring. What is the best way to make someone
take an interest?

5. Make a list of some of the things which have happened to you that really
made you angry. Imagine they have ail happened today. Tell your friend about
them. Use the Topical Vocabulary.

6. You have been asked to give a talk to all the students in the school about
the meaning of feelings and the propriety of their public expression. The maga-
zines and brochures you wanted haven't arrived. The talk begins in ten minutes.
You haven't prepared it well enough. You can't get out of it now. Tell your friend.

7. There are different degrees of anger and different ways of showing it. Read
the following text and comment on it:

If we could listen in on classrooms without being seen, we
would hear many kinds of anger being expressed by teachers. One
teacher frequently screams and yells at her children. Another furi-
ously bangs on his desk. A third teacher throws an eraser across
the room. Another sarcastically insults a child. One teacher grabs
a child furiously and shakes him. One teacher slaps a child; anoth-
er raps children on the knucles. Many angry threats are heard: “I'll
show you who 'is the boss'. Don't talk to me that way.” One teacher
is furiously tearing up papers, another charges back and forth
across the front of the room, letting off steam.

8. The teacher can't but react emotionally to what is happeniné in class.
Read the following text and comment on the feelings involved:

I've had to learn how free I could be. That's the hardest thing for
a new teacher. At first everybody worked. I thought, man, this is
neat — everybody does what they're told. Then I thought, what
a bore. It's no fun. And I got a little too free. Now | know they can
sense when I start setting my jaw even before I know I'm doing it.
They know where to settle it down. The hardest thing for me was to
learn how to balance teacher control and class freedom.

9..We cannot always be bright and happy. Sometimes we have moods of de-
pression or sadness. It's been one of those days — tell your friend about these
events which have made you feel really depressed:

1. You've lost your purse. 2. You've got to buy a present. 3. You
got very wet in the rain because you left your umbrella at home.
4. You've got an exam tomorrow and you're going to fail. 5. You've
just had a row with your girlfriend (or boyfriend).
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10. Have a close look at this cartoon by Bidstrupp. How do different people
react to one and the same incident? What type of temmperament does their reac-

tion reveal?

The Four Temperaments
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11. Very often an expression of anger on the part of children is met by pun-
ishment from parents and teachers. Enlarge on the humour of the cartoon.

“I'll teach you to hit other children.”

12. Read the following dialogues. Observe the WAY PEOPLE TALK ABOUT
THEIR FEELINGS:

— What's the matter? You don't look well.

— I'm rather worried.

— What about?

— My exam.

— Oh! Is that all?

— I feel very nervous.

— Don't worry about it. Try to look on the bright side of
things.

* v w

— I just can't stand that Robbins boy.
. — Millie is having one of her days, and it's driving me crazy.
— I'wonder what I can make for supper tonight.
— Today is just one of those days.
— Oh, you poor thing, [ had him last year, and he is impossi-
ble.
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.

— I've made up my mind. We're going to Estonia for the holi-
days.

— How marvellous!

— I've got a whole month off this year!

— A whole month. That's terrific.

— We'll leave in early June.

— Good! Are we taking the bicycles?

— The bicycles? Oh no, we're going on a package tour.

— Oh no!

— And I thought we'd take aunt Ann with us.

— Oh heavens! Do we have to?

" 13. Work in pairs. Use clichés dealing with moods and feelings.

Joy and enthusiasm:

Great/That's great!

Marvellous! Terrific! Fantastic!

How wonderful! How exciting! How thrilling!

Annoyance:

How annoying! What a nuisance! What a bore!
That's just what I needed!

I've just about had enough of ...

Distress:

I'm worried. I just don't know what to do ...
[ feel terrible. I've got a lot on my mind.

I don't feel at all happy.

I'm fed up.

I can't take much more of this.

Indifference:

[ can't say I'm interested.

I couldn't care less.

Please yourself.

I don't mind what you do.

The whole thing bores me to death.

Reassurance:

Cheer up. Take it easy.

Don't you think you're over-reacting a bit?
There's no need to get so upset.
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Don't let it get you down.

It's not as bad as all that, surely?

Oh, come on, it's actually quite interesting.

I see what you mean, but on the other hand ...

1. One of your flat-mates (room-mates) is always listening to
records of opera on your hi-fi. Last night it woke you up at 2 a. m.
You hate opera. Also, he/she never does his/her share of the wash-
ing-up and cleaning. Tell your friend how angry you are.

2. Your friend is late and in a bad temper. Find out what's
the matter and try to calm him/her down.

3. You have a toothache. And a headache. It's Sunday. And it's
pouring with rain. And your girlfriend/boyfriend has left you. You
had an argument and she/he left the city and you can't contact
her/him to make it up. Tell your friend about it.

4. This time it's your friend who's depressed. Ask what's wrong
and listen sympathetically. Try to cheer your friend up. Perhaps of-
fer some advice or suggest something to take your friend's mind
off his/her problems. When your friend seems happier discuss
what you did with the rest of the class.

5. You feel fine today. It's a sunny day and you're enjoying
yourself. Your friend doesn't seem so cheerful, though. Find out
what the matter is and be sympathetic.

6. Try to interest your friend in these plans: going to the cinema;
spending some time studying together; reading a good book
you've just read; helping you with some shopping; watching TV
this evening; going to a museum. )

When you have succeeded in arousing his/her interest, discuss
what you did with the rest of the class.

7. Listen to your friend's ideas and pretend to be indifferent. All
your partner's plans seem really boring to you. Even talking to oth-
er people in the class bores you to death.

14. Read the following text. Find in it arguments for accepling anger as nor-
mal and against it. Copy them out in two columns (I — “for", Il — “against").

Anger is Normal. Or Is It?

In terms of frequency of expression, anger is normal. It exists
everywhere and is in all of us. But most teachers and parents find
it difficult to accept anger as normal and inevitable. The real issue
for the teacher and parent becomes the question of how to deal
with anger in oneself.
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The pressures on us to control or hide our anger are very power-
ful. Teachers ask, "Will this be held against me as a sign of incom-
petence or immaturity?” Other concerns are: “What will the kids
tell their parents?” and "“Will this get back to the principal ?"
Teachers, in addition, have real concern for their children: “Will
a child become frightened? Will it damage him in some way?" or,
even more upsetting, “"Will the child get angry at me, become re-
bellious, and no longer like me as a teacher?”

These concerns are so real that most teachers try to hide their
anger. The results of this are quite predictable: at best the teacher
who is straining to keep in anger is tense, irritable, and impatient;
at worst the anger slips out in sarcasm or explodes in a rage of ac-
cumulated fury.

Some teachers report that they never get angry in the class-
room. In further discussions with teachers regarding situations
or behaviour which typically arouses anger some teachers recog-
nize all the signs of anger, but actually did not feel anger
in the classroom. But usually an observer or the children in the
classroom recognize the signs of anger. Certain teachers are more
successful at hiding anger, but unless anger is in a mild form, it will
be out one way or another.

How do children react to anger? All of us, as we recall our own
childhood experiences in school, can remember instances
of teachers expressing anger in the classroom. Though children
frequently face anger from adults, they do not always adjust to it in
ways that foster their own growth and learning. Teachers report
that children often react with confusion; they're bothered, or their
faces appear troubled. Some children are especially sensitive and
hurt at the teacher's anger, and a few children are even frightened.
Sarcasm or biting remarks that touch areas of special concern for
children can be remembered with special misery for many years.

15. Discuss the text in pairs. One partner will take the view that anger is nor-
mal on the part of a teacher. The other will defend the opposite point of view:

For Against:

[. The teacher faces numerous 1. The teacher is expected to
occasions when anger is behave calmly and coolly at
normal and inevitable. Anger all times. No matter how
often occurs as the result of excited or tired, the teacher
accumulated irritation, should be emotionally stable
annoyance and stress. and consistent,
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. Feelings should be considered

honestly and realistically. It is
superhuman never to feel
anger, shakiness or
helplessness.

. Children or other outsiders

are rarely fooled by the efforts
of teachers to hide the
emotions that are bursting
underneath.

. A teacher who denies his own

feelings is wrapped in stress
and struggle. Excitement,
interest, and enthusiasm are
blunted, if not completely
obliterated.

. The first important criterion of

acceptable anger release is
that the child not be blamed,
attacked, or insulted.

16. Role-Playing.

. Anger in a teacher is a sign of

weakness. A person who
expresses anger often feels
childish, immature, guilty.

. No matter how joyous or

angry the feelings must be
controlled, hidden, disguised.

. Children’s feelings are more

important than teacher's
feelings.

. Teachers who make fun of

children or pick out certain
weaknesses or deficiencies
can leave lasting scars on a
child's attitude toward school.

The class is divided into four groups. Each group is in a differ-

ent mood.

Group A. You are all in a bad temper.

Group B. You are all depressed

Group C. You are all in a good mood.
Group D. You are all bored and indifferent.

When each group has established its mood by talking together,
everyone goes round the class talking to different people. Try to
make the people you meet share your mood! At the end tell every-
one what you did and how successful you were. Did anyone man-
age to change your mood?

17. Group Discussion.

Topic 1. Negative feelings seem to change
/ character with intensity

Talking points:

1. A certain amount of fear can almost be fun.

2. Pregame anxiety for a competitive athlete, while still anxiety
is an excitement he often relishes.
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3. Shame and guilt are essential for the development of some
noble qualities such as generosity, unselfishness, duty.

4. Many teachers recognize that the excitement of anxiety and
challenge is the very zest of teaching.

Topic 2. Emotions are perfectly
permissible signs of the healthy body's
response to distress

Talking points:

1. When we feel anger, physical tension develops spontaneous-
ly, automatically. We need to release this tension through action
of some kind — to run, bang, even to hit.

2. Anger that is expressed spontaneously clears the air, can both
remove the tension and the disturbing cause.

3. Accumulation of irritation, annoyance and stress leads to
headaches, sickness of various kinds and proverbial ulcers.

4. People's inner feelings have no claim to public recognition.
We have a responsibility — not only to the social unit, but also
to our personal dignity -— to keep "it" in.

Topic 3. Who has never tasted bitter,
knows not what is sweet

Talking points:

1. The fact of succeeding despite difficulties excites us, contrib-
utes to our self-confidence and self-esteem.

2. A removal of pain or revival of hope makes us feel good.

3. Most things that involve great pleasure also involve sweat,
toil, perseverance and agony.

4, Satiation and easy gratification ultimately destroy pleasure.

Unit Seven

SPEECH PATTERNS

1. | 1 have always hesitated to give advice.

I hesitated to ask him for help.
He didn't hesitate to take such a big risk.
Don't hesitate to refuse the offer if you don't like it.
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How can one advise another unless one knows that other as

well as one knows himself?

They won't accept your plan unless you alter it.
You'll fail unless you work hard.

Unless I'm mistaken, he's an artist.

Unless he's done the work properly, I shan't accept it.

He had some difficulty in lighting it.

[ have some difficulty in understanding spoken German.
She had some difficulty in finding the house.

We had some difficulty in selecting a present for her.

I had some difficulty in writing an essay.

He gave an apologetic laugh.
I had not given him more than a cursory glance.

The girl gave a deep sigh.
Jim gave a loud cry (groan).
She gave me a critical look.

It's precisely what they are going to do.
That's what I've got to look forward to.
That's all I've got to look forward to.

This is precisely what I object to.
That's what they've got to expect.
That's all they've got to hope for.

He was dressed in a blue suit a good deal the worse for

wear.
This is an old coat, but it is none the worse for wear.

The road is a good deal the worse for the rain.
We are none the happier for learning the truth.
I like you none the worse for being frank.
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7. | He looked to me as though he knew a good bottle of wine
when he saw it.

He knows a good book when he sees it.
The man knew a good painting when he saw it.
I know a good play when I see it.

8. | - You could not have imagined a more delightful person to
drink a glass of wine with.

I can't imagine a better place to have a rest in.
I don't know a worse place to go for holidays to.
He never saw a more interesting person to speak with.

EXERCISES

1. Complete the following sentences using the Speech Patterns:

1. Caution made Jim hesitate to ... . 2. He did not hesitate to ... .
3. I shan't touch upon the subject unless .... 4. No use discussing
the matter with me unless ... . 5. We thought we knew Italian hav-
ing studied it from books, but we had some difficulty ... . 6. It's not
always easy to teach children to read. Some children have special
... . 7. The door was so narrow that we had some ... . 8. With so many
other things to occupy my mind, I had not given Wilson ... . 9. The
two old gentlemen were obviously displeased with the interrup-
tion. They gave us a ... . 10. I'm not astonished at his refusal to help
us at all. That is precisely ... .11. Now it's quite evident that we
shan't be able to finish the work on time. That's ... . 12. [ know that
he's sorry about what happened, but I am none ... . 13. The boy is
naughty, but I like him none ... . 14. I think it only fair to tell you
that that's all ... .15. He's a connoisseur of art and he surely knows
a good painting when ... . 16. This young actress has got real talent.
[ assure you I know a good actress when ... . 17. You cannot imag-
ine a more delightful person to... 18. If you're in need
of advice, you cannot find a better person to ... .

2. Suggest the beginning matching up the end:

1. ... to go further because he was afraid. 2. ... to refuse if you
think the plan is unwise. 3. ... we ought to have a good trip there,
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4 ... we shan't get home before dark. 5. ... in getting the informa-
tion. So don't fret. 6. ... in understanding what she said because of
her bad French. 7. ... , seemed to hesitate and then walked on.
8. "... aring, it's urgent.” 9. ... what it's going to be if we can't find
some better explanation. 10. .. what you expected
a teacher to be. 11 ... for knowing the truth. 12. ... for being frank
and straightforward. 13. ... to hope for. 14. ... when he heard it.
15. ... to have a chat with. 16. ... to work with.

3. Paraphrase the following sentences using the Speech Patterns:

1. He seemed unwilling to give advice, afraid of responsibility,
I think. 2. Don't be shy of calling if you need me. 3. If I'm not mis-
taken, this is but a temporary job. 4. Don't do anything if you don't
hear from me. 5. We're going on a hike next Saturday, if the weath-
er does not turn out nasty. 6. I always find it difficult to remember
dates, they just slip my memory. 7. It was rather difficult for me to
understand the article. 8. He laughed apologetically and said, "So
that's it. How on earth did you guess the truth?" 9. Tom shrugged
his shoulders. "What next, [ wonder?" 10. The landlady looked
critically at the three young men and closed the door in their faces.
11. At seeing me Jovella sighed with relief. 12. It's just the thing
I was afraid of. 13. If I had my time over again, I should act exactly
in the same way. 14. I did not like the boy less for being a bit
naughty. 15. Wealth did not make him happier in the least..16. "I'm
aware that that's my only hope,"” said the man. 17. "Is there nothing
else for me to look forward to?" asked Cora. Allan made no com-
ment. 18. Soames was a good judge of paintings. 19. He is
a well-read person and a real connoisseur of French poetry. 20. I'm
fond of the South-West of Moscow. I don't think there is a better
district to live in. 21. He thinks there is no better place to have
a rest in than Scotland.

4. Respond to the following statements and questions using the Speech Pat-
terns:

1. Why on earth didn't you turn to me for help at once? 2. Do
you think it's absolutely necessary for me to come? 3. Do you think
here's anyone else-who krmows about it? 4. You're an hour late.
I thought you would never come. 5. How did you manage to get the
book? It's no longer on sale. 6. Did the girl scream when she was
given an injection? 7. ] hear he's had a bad fall. 8. Will you let him
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know of the change in our plans? 9. I think I must have the matter
out with her. 10. Whatever makes you go to this village every sum-
mer? 11. I'm only asking you to dust the flat. 12. Are you sure the
painting is worth buying? 13. Is this young poet really a promising
one? 14. Would you advise me to wait a little?

5. Translate the following sentences into English using the Speech Patterns:

1. Cero B3s1AaCh 3@ PYYKY ABEDH, HO BCe ellle He pellarach BONTH
B KOMHATy. 2. Ecau BaM NOHAAOBHMTCS MOS MOMOINb, HE CTeCHSINUTECH
Y 3BOHHTE MHe B A1000e Bpems. 3. Ecau g He omnGaioch, COOpaHue OTAO-
JKUAM AO IIOHEAEABHUKA. 4. S Obl NpeAllOYAd OCTAHOBUTHLCA B TOCTUHMILE,
€CAM TOABKO OHA He NeperoAHeHa. 5. HaM OblA0 HeAerko HalTH 3Ty YAHU-
1y, IOTOMY YTO €e elle HET Ha ITAaHe U HUKTO He 3HaA, TAe OHa HaXOAUT-
cst. 6. 51 TaK AOATO NMepeBOAMAA CTATHIO NIOTOMY, YTO ¥ MEHS OBIAM TPYAHO-
CTH C TEXHUYECKUMU TepPMHUHAMU. 7. [eHpH rAyGoKO B3AOXHYA M CKa3aA:
«Hukoraa 6bl He MOAYMaa, 4To 3Ta paboTa OKAXKETCs TAKOM TPYAHOI»,
8. OHH 6pocuAa 6eranlii B3rAsA Ha 3arOAOBKU CTaTeM B ra3eTe M OTAOMKH-
Aa ee. 9. 5 Bce paccka3zana eil. — VIME@HHO 3TOrO Bl ¥ HE AOAKHEI GBIAU
Aeaats. 10. He Hapo 6BIA0 MOAHUMATE OAHOM 3TOT Mk ! — [TpaBo e co
MHOH OT 3TOr0 HHYEro He CAyYHAOCH. Brl 3pst GecriokonTtech. 11. Bel Mo-
JKeTe 3BOHHTE e BeCh AeHb H BCe JKe HHMYEro He A0GbeTeCh: OHa He HOA-
HUMaeT TpyOKy. 12. AJKHMM IpeKpacHO 3HaA, YTO 3TO BCE, Ha YTO OH MOT
HapesThest. M Bce ke OH He oTuauBaAcs. 13. BoT Bce, 4To 51 AOAKEH cKa-
3aB rebGe. Haperock, Tel OTHeCeLILCsT K 3TOMY cepbesHo. 14. Kupuaa npe-
KpacHO pasbupaercst B CTAPUHHBIX BeHIaX. Bel OBl AyYllle COPOCHAU
Y Hero, CTOMT AHM 3Ta Basa TakUX AeHer. 15. HUKOTAa He BCTpevaa yeAaoBe-
K&, C KOTOPEIM OBIAC OBl TaK HHTEPECHO MTOTOBOPHTS,

6. Make up two sentences of your own on each pattern.

7. Make up and act out in front of the class a suitable dialogue using the
Speech Patterns.

TEXT SEVEN

THE HAPPY MAN

By Somerset Maugham

William Somerset Maugham (1874-1966), a well-known English novelist,
short-story writer, playwright and essayist, was the son of a British diplomat.
Hg was educated at King's School in Canterbury, studied painting in Paris, went
to Heidelberg University in Germany and studied to be a doctor at St. Thomas
Hospital in England. Although Somerset Maugham did not denounce the contem-
porary social order, he was critical of the morals, the narrow-mindedness and hy-
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pocrisy of bourgeois society. It was his autobiographical novel Of Human
Bondage (1951) and the novel The Moon and Sixpence (1919) based on the life of
the French artist Paul Gauguin, that won him fame. Somerset Maugham was also a

master of the short story.

Somerset Maugham's style of writing is clear and precise. He does not impose
his views on the reader. He puts a question and leaves it to the reader to answer it.
When criticizing something he sounds rather amused than otherwise.

It is a dangerous thing to order the lives of others and I have of-
ten wondered at the self-confidence of the politicians, reformers
and suchlike who are prepared to force upon their fellows mea-
sures that must alter their manners, habits, and points of view.
I have always hesitated to give advice, for how can one advise an-
other how to act unless one knows that other as well as one knows
himself? Heaven knows, I know little enough of myself: I know
nothing of others. We can only guess at the thoughts and emotions
of our neighbours. Each one of us is a prisoner in a solitary tower
and he communicates with the other prisoners, who form mankind,
by conventional signs that have not quite the same meaning for
them as for himself. And life, unfortunately, is something that you
can lead but once; mistakes are often irreparable and who am [I'that
I should tell this one and that how he should lead it? Life is a diffi-
cult business and I have found it hard enough to make my own
a complete and rounded thing; I have not been tempted to teach
my neighbour what he should do with his. But there are men who
flounder at the journey's start, the way before them is confused
and hazardous, and on occasion, however unwillingly, I have been
forced to point the finger of fate. Sometimes men have said to me,
what shall I do with my life? and I have seen myself for a moment
wrapped in the dark cloak of Destiny.

Once I know that I advised well.

I was a young man, and I lived in a modest apartment in London
near Victoria Station. ' Late one afternoon, when I was beginning
to think that I had worked enough for that day, I heard a ring at the
bell. I opened the door to a total stranger. He asked me my name;
I told him. He asked if he might come in.

"Certainly.”

I led him into my sitting-room and begged him to sit down. He
seemed a trifle efbarrassed. I offered him a cigarette and he had
some difficulty in lighting it without letting go off his hat. When
he had satisfactorily achieved this feat I asked him if I should not
put it on a chair for him. He quickly did this and while doing it
dropped his umbrella.
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