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MaHaX Cajl He MPOTHBOIOCTABIAETCS JIECy W BhIlOJI-
HACT TPAANLIMOHHbBIE QYHKIIMHN (criocobeTnyeT odpe-
TEHMIO CYACTbs, COBEPLICHCTBOBAHMIO 4EJIOBCKA,
urpaeT ponb ydexniia), TO B NaHHOM ciyyae Pos-
Mapy OleHHBaeT cal HCKITIOYMTENBHO € TIO3NLNN
203MOKHOCTEH st cajoBojcTBa. Padora 1o Onaro-
ycTpoiicTBy cana GpopMupYeT XapakTep, HO caj He
SLITIONIHSET CBOMX HENPEMEHHbIX (yHKLHi, Orpani-
GUBAET BO3MOKHOCTHM Ye/IOBEKa M TeM CaMbIM KOH-
TpacTupyeT ¢ oOpazom Jeca, KOTOpHIH gapnT cBoGO-
1y, BENWYECTBEHHO MPOTHBOCTOWT BETPaM H naet
HPABCTBEHHbI YPOK.
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PEUYEBBIE XAPAKTEPUCTHUKH KOMMYHMKATMBHOFO TUITAKA
«I1OJIPOCTOK» (HA NMPUMEPE NIEPCOHAXEH AHTIJIOSI3BIYHBIX KWHO®UJIBMOB)

H. A. Mypsunosa, M. E. Ilusuxosa

Annomauus. B crathe Mccneayerca THI JIMYHOCTH «TOJAPOCTOK?,
U CTHIIMCTHUECKUC )’CTpOﬁCTBa. UCTOJIb3YEeMbIC 11OAPOCTKAMH B

AHTITUICKOTO A3biKA. BhisiBlIEHbI naubonee THNUYHLIC xapamepucr;mn peuu noa-

JHHTBUCTHKH. ABTOPbI OITHCHIBAIOT PEHEBbIC MAPKEPbI
@UIBMax, CO3AAHHBIN HOCHTENAMH
DOCTKOB.

Knioueevie crosa: JIMHTBOKYJIBTYPOJIOTHS, ﬂHHI‘BOKyﬂbTypHHﬁ TUTAX, peUeBbIC MapKepbl,

SHTITOA3BIYHDLIC KMH()(‘,)MﬂbMH, CTHIIMCTUYECKHE CPEACTBA.

KOTOpBIH M3yHaeTcs B pamKax KyJbTYpPHOH

peub NOJPOCTKOB,

SPEECH CHARACTERISTICS OF COMMUNICATIVE CHARACTER TYPE
"TEENAGER" (AS EXEMPLIFIED IN ENGLISH-LANGUAGE FILMS’ CHARACTERS)

I. A. Murzinova, M. E. Pizikova

Abstract. The article explores the “teenager” personality ty
lingvistics. The authors describe the speech markers and stylistic de

pe which is studied within the bounds of cultural
vices used by teenagers in films created by native

speakers of English. The most typical characteristics of the speech of teenagers are revealed.

Key words: linguoculturology, linguocultural type, speec

stylistic devices.

CoBpeMeHHasi JIMHTBUCTHKA 3aTparnBact pas-
auuHble cepbl UeJIOBEHECKOH KM3HH, PasiHiHBIC
colManbHble CIIOM, TIPH dTOM BeE Oonee aKTHBHbIN
MHTEpEC MCCIeN0BATENN POSBISIOT K THIHYHOMY
TOBEIEHNIO COLMANBHBIX IPYNIT HHANBHAYYMOB. Ta-
=0ii TOJIXOJ TIO3BOJISET JINHIBUCTY € NOMOLIBIO aHa-
aM3a PeueBoro MoBeACHHA npeacTaBuTelIel ITHX €O~
LMATTBHBIX TPYIIN TIPOHMKHYTH B TiyOuiHbIe COH
KVIILTYD, BbIABHTb NPHOPHTETBI M LEHHOCTHBIE yCTa-
+OBKI, TIONHEE OlMcaTh KapTUHY MMpa B paccMaTph-
saeMbIX JIMHFBOKYJIBTYPHBIX coobiecTsax. MmenHo
SOATOMY OOBbEKTAMH M3YHCHHSA B A3BIKO3HAHMH BCE
“apie CTAHOBATCS JIMHIBOKYJLTYPHBIC THMAXKH, AB-
Sgonmie  codoit 00oDIIeHNbIe  TPEACTaBIeHus O
sanGoNee THIMHUHLIX PEACTABUTENSX TOH MM HHOT

h markers. adolescent speech, English-language films,

JIMHTBOKYJIBTYPBI, KOTOPbIE MOKHO BbIABATD B KyIIb
TYPOTEHHbIX Y TMPELEJEHTHBIX TEKCTaxX KYJIBTYpPBI C
[TOMOLLBIO MX JTMHTBOKYIBTYPHOTO aHajnsa.

[Ip# NOCTATOYHO AKTHBHOM W3YHEHWH pete-
BbIX XapaKTEPHCTHK THIIAKEH MOKHO OTMETHTD, HTO
y4&HbIE-THITAXKUCTDI (O.  A. Jimurpuesa (61,
A. B. Accanynnaesa [1], E. B. I'ynsiesa [3] n mp.) B
OCHOBHOM KOHILEHTPUPYIOT CBOE BHMMAHHE Ha H3Y-
YeHUM TUMI3NPYEMBIX HHAMBUIYYMOB 3pENoOro BO3-
pacTa, IIpH 3TOM HEJOCTAaTOuHOE, HA HAll B3I,
BHIIMAHME yIenseTcs peun Ha donee panHell cTyne-
HJ OHTOTGHE3a, B YACTHOCTH, THITH3MPYEMOH JH4-
HOCTH TIOAPOCTKA.

Dpuk BPMKC%H (E. Erikson, 1902—-1994) onu-
can BOCEMb CTaJWi JIMUHOCTHOTO Pa3BUTHA, 000-
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3HauuB BospacT 11-20 neT noapocTKoBbIM nepuo-
oM. (uuT. ro: [9]).

OTmeuas HeonHOPOIHBII XapaxkTep NoapocT-
KOBOI'O BO3PACTa, M3BECTHBIE NCUX0J0rH Duiunm
Palic u Kum Jlonmxun B cBoeit pabore «llcuxono-
'MA TIOZPOCTKOBOIO M IOHOIIECKOrO BO3PAcTa» He
OFPaHMYHBAIOT NOAPOCTKOBBIN BO3PACT CTOJb KECT-
KHMH paMKamMy 1 JIRIIST 3TOT BO3PACTHON NepHoi Ha
Tpu rpyniibl: Maaawmi (o1 11 1o 14 ner), cpeannii
(o1 15 no 17 net) u crapumit (ot 17 net) [9].

Hns Toro uTobbl onmcath HaubGosee spKue
OCOOEHHOCTH KOMMYHHMKATHBHOTO TOBEICHHS TH-
fla’ka «I0APOCTOK», KOTOPBIE NPOSABISIOTCS B 1OBE-
ACHUH TOAPOCTKOB OONBIIMHCTBA KYIBTYp, 06pa-
THMCS K MCCIE/I0BAHUSAM TICUXONOTOB. B cBoeil pa-
dote @. Paiic u K. Jlonmkun NPUXOJAT K MHEHUIO,
HTO BCE NOAPOCTKM MMEIOT TaKYI0 OTIHYHTENbHYIO
HEPTY, KaKk JroucTnyHoe nosenenue [9]. «drouen-
TPH3M MOJPOCTKOB OCHOBAaH MMEHHO Ha MX Bepe B
TO, HTO PYTHUX Ype3BbIYaHHO MHTEpECyeT UX BHell-
HOCTb 1 nosenenue» [9, c. 190]. B pesynbrare mo-
HTH BCE BPEeMs ITOJIPOCTKM YYBCTBYIOT cebsi, «Kak Ha
CLEHE», N TPaTAT MHOTO SHEPTHHU HA «BBICTYTIICHHE
nepen BooOpaxaemolt ayamtopueit» [9, c. 190].
Taxoxe Palic u Jlonmkus BRIZENSIOT Takue ocoGeH-
HOCTH TOBEIEHMS MOAPOCTKOBOTO TNEPHOIa, KaK:
arpeccHst K OKPY/XaloLIMM, TIOCTOSHHOE OULylIeHHe
HECHYaCThbsl, HE0BONILCTBA COOOMH. «UyBcTBa, Npexie
CHACPKMUBACMDbIC, BLIXOAST HAPYKY M NPHHHMAIOT
BbI3BIBAIOLIME (DOPMBI: TPOTYIbl YPOKOB B LIKOIE.
ArpecCHBHOCTD, YXOI U3 10Ma, BOPOBCTBO, XY/IMIaH-
CTBO, yrpo3bl camoybuiicTsa. Yacto taxwme nogpoct-
KM HCTIBITBIBAIOT YYBCTBO OTHYXACHHOCTH OT ApY-
3eM, cemMbH, WwKonsl. OHM BBINAZAIOT W3 ooduIero no-
TOKa XM3HM KaK NOIAPOCTKOBOTO, TaK M B3POCIOrO
obuiecta. Mx neifcTBus snsioTcs NpOsiBICHHEM
OTOH OTHYXIEHHOCTH, KOTOPYIO OHH HEe CMOITIH
TIPEOJI0JIETE NPHEMIIEMBIMU JIIsi OOIIECTBA CIIOCO-
Gamm» [9, ¢. 552]. OueBUAHO, 9TO HaHHBIE OTIHIH-
TEIILHBIC YEPThI NMPUCYILM MOAPOCTKAM [IPAKTHYESCKE
To00H KynbTypsl, He cynuTas cnenubuYecKux. rae
TIOBE/ICHNE MOXKET JKECTKO PEryIHPOBATHCS.

I"'oBOpst 0 peueBoit cocTasasomei KOMMYHH-
KaTHUBHOTO TOBEICHHSA TUIMaka «IIOIPOCTOX». Cle-
AYET BBIOCNIUTH WMCIIOIb30BAHHE CISHTa Kax OIHO
M3 06230BBIX XAPAKTEPHCTHK peun HHAHBHIVVMA B
paccMaTprBaeMblii Bo3pacTHO#H nepuoa. 5. C Boa-
KOB oTMeuaeT: «B 3Tom Bospacre (10-12) <> 3
He(DOPMaNbHBIX 00BETHHEHHEX dopmupyercs man
3aUMCTBYETCS W3 CTApIIMX MO BO3PECTY IPYANHpO-
BOK CBOCOOpasHblil CIeHT — clioBa naw Bmpamcsus.
YTOTpEOIsieMble  OTPENCNCHHBIME  BOIDACTHEIMM
TpynrnaMH, COUMANbHBIMH npocaciixamm.  (aesr
npuaaeT 3GQexT yCuneHns qyscTsa “ma” Ten. =To
COKPAaIlaeT AUCTAHLMIO MEXKIY OOMAMumawmcs se-
Pe3 MICHTU(HUKALHIO BCEX UYIICHOB TPV TIIE: ofmmmes
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3HaKkaMy oOuweHus. Peub MOXeT ObiTh NOJNHOCTBIO
CIICHTOBOMH, HO 1 TaKye MOKET HMeTh B 06opoTe 5—7
CIICHIOBBIX €lIOB» [2, ¢. 67].

B peueBom noeenennu mozei, a ocobenno
TIOZIPOCTKOB, CYLIECTBYCT TAaKOE SABICHMUS, KaK Tepe-
Kmoverne koza. IToapocTok, B COOTBETCTBUM ¢ pe-
YCBBIMU  TPEOOBAHUAMHM KOHKPETHbBIX COLMANbHBIX
TPYTIT HCTIONL3YET pasHble «KOIbI», T. € PasinyHbIi
HabOp BepOanbHbBIX CpeicTB U hopm (uTepaTypHbiii
A3BIK, PA3TOBOPHYIO pedb, OBLITOBYIO peub, kaproH,
CIICHI' M T. J1.) B 3aBHCHMOCTH OT TOH COLMATBHON
TPYNIDI, K KOTOPOH NPHHALNEKUT ero codbecentnk
[7].

O. b JlapBuiu oTMeuYaeT NoBbILIeHHbIH HHTe-
PEC TIOAPOCTKOB K PEYeBOMY TMOBEACHHIO OKpYIKa-
rommx: «l1opocToK Nerko ynaBmisaer HENPaBUITb-
HBIC WIIM HECTaHAapTHBIE GOPMBI M 06OPOTH peun y
CBOMX YYMTeNCH, poAuTeNel, HAXOOUT HapylueHue
HECOMHEHHBIX ITPaBM/ PEYM B KHMIaX, raserax, B
BLICTYTIIEHUSX JIMKTOPOB PagMO M TeJleBHIECHUS.
Hopwmanbro passusaroumecs nogpoctin oOparra-
fOTCsA K CIIOBApAM M CIPaBOYHMKAM, YTOGBI yTOY-
HNTDH 3Ha4enne cosa. Tlogpocrok B cuny Bospact-
HBIX 0COOeHHOCTell (OPMEHTHPOBKA Ha CBEPCTHUKA,
KOHGOPMM3M 1 7p.) criocobBen BapbUpOBaTh CBOIO
Peyb B 3aBUCHMOCTH OT CTHIIS OOILEHUS M JTHYHOCTH
cobecennnka» [4, c. 20]. Boigenss cienr xax OJIHY
U3 TIaBHLIX DEUEBBIX XapPaKTEPHCTHK 0APOCTKOB,
O. b Japsuw nuwer: «Ocobblii cMbIc J1s 11oj-
DOCTKOBOH CYOKYNbTYpHl MMeeT chenr. CheHr B
NOAPOCTKOBLIX ODBENMHEHMSX — s3bIKOBas Mrpa,
Macxa, "BTOpas KHM3HB”, KOTOpas BbIPaXkaeT I10-
TPeOHOCT M BO3MOXKHOCTb YHTH OT COLMAIBHOMO
KOHTPOIS, 000COOMTBCS, TNPUIAB 0COGBLIA CMBICT
csoemy  oObeanHenmio. 3xech  BhIpabaThiBaioTCSH
oco0sie GOpMBbI CIGHTOBOI peu, KOTOPbIE HE TOJIb-
KO CTHPAIOT MHAMBHAYAIbHBIE AMCTAHLUMU MEXKIY
0DII2FOLIMMICS, HO M B KPATKO dopme BeIpakaioT
dunocoduio xusum» [4, c. 20].

OTvetnm, uTO cpenn Hambonee uwacto me-
TI0I53YEMBIX COBPEMEHHBIMU MOAPOCTKAMH CJIEHTO-
BBIX JIEKCEM B NpeJiesiaX OIHOTO NPEANOKEHUS A3bI-
KOBBIC 3KCTICPTHI BRIAEASAIOT ¢oBo «likey. MHorna B
OTHOM TIPEINIOKEHUM MOXKET TNOMECTUThCS 5—7
«like». Jlpyrum pacnpocTpaHeHHbIM IIPUMEHEHHEM
«liken v MononbIx mogmeit sBIseTcs Hekoe rpamma-
THESCKoe 0bo3navenye coobuIeRROl peyn. Hanpu-
wep: She was like, 'vou aren't using that word cor-
recily” and | was like, 'ves I am. «Ona mue Takas.
THa: “Thl HENPABUILHO MCTIONB3YELIb 3TO CIOBO, —
a 5 Taxas, — HeT, NIPABUJILHOY.

Cpean SpKHX pedeBBIX XapaKTepHCTHK MOJ-
DOCTKOB BblINAETCS TAKOH (EHOMEH, Kak CoKpalle-
HiE. AMEPHKaHCKHE NOIPOCTKH HCMONb3YIOT COKpa-
JICHIEA HE TOJbKO B CBOMX TIEPENMCKAX, HO U B pe-
2THOM ODLICHWM C JIPY3bAMH, CBepCTHUKamH. W3
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CaMbIX M3BCCTHBLIX MOKHO OTMETHTb TaKHe Kak
«gotta» BMECTO «gZot oy, «wanna» BMeCTO «want to»,
«gonna» BMECTO «going toy, «outta» BmecTo «out ofy.

Ha ocrose cokpallieHnst Ha3BaHMi HOBBIX pe-
anuii BO3HMKaOT abOpeBHATYPbl, CTAHOBSCH YaCThIO
CoBpeMeHHOIo ciaenra. Hanpuwmep, nonynspHas ce-
rojHsi nnar@opma Instagram.com HECKOJIbKO JieT
Hazaza Obna npejiHazHaudeHa TOJbLKO Ui (oTorpa-
¢Guit. Henasno B Instagram.com nosisunacs (GyHk-
1M A00aBieHus NUYHLIX coodwennii (Direct Mes-
sages). Teneps, 1101b30BaTEIN NONYISPHOTO CEPBH-
ce «HOTy0d» ynoTpednsioT 3Ty Gpasy B COKpallieH-
HOM Buae — «DM». «He texted me to DM’s» («On
Hanucas MHe B JIHYKY»).

M3 nanbonee uyacto ynorpediseMbix COKpa-
LIEHUH B PeuM aHIJION3BIYHBIX TIOJIPOCTKOB MOKHO
oTMeTUTL Takue, kKak «TBH» — «To be honest»y —
«Hectro rosopa»; «IDK» — «I don’t know» — «He
3Hato»; «LOL» — «laughing out loud» — «Cwmerocs B
ronocy; «NMy — «Never mind» — «He BaxHO»;
«BAE» — «Baby» — «Munwiiiy wnn  «Munas»;
«GOAT» — «Greatest of all time» — «JTyymuii u3
BCeX», «Kpyredmniy. «We’'re gonna get her a goat
gifty — Ml nopapum eif camblif y4nimii 1ogapox us
BCEX.

[MonpocTky, sBAsIOIIMECS HOCHTEISMH  aH-
TJIMACKOTO A3biKa, aKTMBHO CO3/1a10T HOBBbIE 3Haue-
Husa cnos. Hanpumep, nexcema «to diey ynorpeGis-
eTcst 115 0003HAYEHNs CHMIIBHBIX 3MOLMI B CHTya-
LUAX, KOI/la NOJAPOCTOK OYEHL TOJaBlieH, WK Ke
HAoOOPOT B OYEHb NPUNOAHATOM HACTPOCHUU: [ saw
that dress and it was so cool I literally died («S1
YBHJIE/1A 9TO KPYTOE IulaThe ¥ OYKBaIbHO ymepa»).

Cnoso «sick» B nocrneanee Bpems HCMONL3Y-
eTCs aMEPUKAHCKUMM 1TOAPOCTKaMM 115 obo3Hade-
HHUs TOTO, HTO UM OueHb HpasuTcs. «That song is so
sick» — «Ouenb kpyTas necHs». «Lit» ncnonpsyercs
18 0D003HAuEHUs Hero-To BOJHYIOIUIET0, MOJAHOTO,
nonynsapuoro. «This party is lity — «Kpyras Beue-
PHHKa».

Has Toro 4ToObI BBILENHTL PEHeBbie MapKepbl
PeuH TMOJPOCTKOB, ABISIOLIMXCS NEPCOHAKAMHU (HHITb-
MOB, HaM HYZCHO BbISCHUTB, YTO MOHMMAETCS NOJ pe-
4eBbIMH Mapkepamyu y audreuctos. K. B. Connnesa
BBIJICTISET TNCUXOIMHIBUCTUYECKHE MapKephl JeTel
JIOIIKOJIBHOTO BO3pAcTa (MPUMEHUMbIE U K JETIM
LIKOJILHOI'C BO3PACTa, 10 MHEHMWIO HCCleaoBaTens):
«1) peub, xapaxkTepusyiomascs o0pazHOCThIO W Bbi-
Pa3suTENbHOCTBLIO (CNEHT); 2) METas3bIKOBOH Xapak-
TEP peuK, OTpaxkaiouinil NoCTENeHHOCTh CIIOKHOIO
npouecca BLIOOP2 M3 MHOKECTBA A3BIKOBBIX BO3-
MOXKHOCTEH W HOpM: 3) 3roLeHTPHYECKHH XapakTep
peun; 4) BooOpaieHue; 5) CKIOHHOCTL K Tepexojy
OT OfHOM Tembl k apyroiiy [10, c. 185].

HMceneaoBas NCUXONMHTBUCTHYECKHE MapKe-
pbl, BblaeneHHbic K. B. ConHiesoi B OTHOLLIEHUH
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nereil nowkonbHoro Bospacta, M. A. MypsuHosa
YTOUHSET MapKepbl NPUMEHHUTEILHO K peyn jereit
CPE/IHEro WIKOJbHOTO BO3pacTa, OTMeuasi X Cliefy-
I0LIME OCOOCHHOCTH:

1. CylecTByiOT sSipKne (aKTyanbHbie) U Hesip-
KWe (MCcYe3alouIue) NCUXONMHTBUCTHYECKIE MapKe-
pbl JIETCKOM peun.

2. TICUXONMHTBUCTHHECKHE MapKephl JieT-
CKOW pEeud MCMONb3YIOTCS CO3AaTeNIiMH  XYHOXKe-
CTBEHHBIX (DMIBMOB /sl TPUIAHNS PEaTUCTHYHOCTH
peun NepcoHaXkell 1 OMUChLIBAEMbIM B (UIbME CO-
OBITUAM (SPKHE MapKepsl) W LI CO3/laHus KOMHUUe-
cxoro 3 dexra (HesipKue MapKepsbl).

3. BbIpa3suTensHOCTh Kak [CHXOJHHIBHCTH-
YECKMH MapKep peuyd JieTeil CpeaHero IIKOJBHOTO
BO3PACTa MOMKET PEaJn30BbIBATLCS 32 CHET YIIO-
TpeONeHns clieHra, OOpasHbIX BbhIpaKeHWN (MeTa-
(hop. 3MUTETOB) U HAKOM.

4. Peub nereif cpesHero MIKOJIBHOTO BO3pac-
Ta MMEET MEeTas3bIKOBOH XapakTep, NMpOsBIAIOMIMH-
Csl B TTOTIBITKE HCNIPABUTh PEUYb OKPYIKAIOLINX.

5. BoobOpaxeHue B peuyn JerTeid cpenHero
LIKOJILHOTO BO3pacTa MOXET MposBIsSThCS B hopme
NEePCOHU(MUKAIMN HEOAYIIEBICHHBIX TNPEIMETOB H
SIBIIEHUH.

6. Tlepconudukanus 1 CKIOHHOCTb K Tiepe-
XOJy OT OAHOH TeMb! K JIPYro#l Kak NCHXOJHHIBH-
CTHYECKME MapKEePbl PeuyeBOro TNOBeAeHHs JeTel
CPeIHEro MWIKOJILHOIO BO3pPAcTa He ABISIOTCS SPKH-
MW, THITMYHBIMM XapaKTepHCTHKaMH PE4eBOro Io-
BelleHUs pebEHKa-nepcoHaka JaHHOro BO3pacTa,
N03TOMY MX KCIIOJIb30BAHNHE MOXKET CIIOCOOCTBOBATE
CO37aHKI0 KOMMYecKkoro 3¢ dexra B KHHemaToOrpa-
GUM M B XYJI0KECTBEHHOH Npose.

7. Peub peG&HKa CpelHEro WKOILHOIO BO3-
pacTa B LEJOM COLHaNM3MPOBAHHA, HO B aKTax pe-
4eBOM KOMMYHMKALMK MOTYT HabMOAaThCs CIIyYan
KOMMYHHMKaTHBHOI'O 3roLeHTpH3Ma [8].

PaccMoTpuM  npuBeaéHHBIE Bbillle NCHXO-
JUHTBUCTUUECKME OCODEHHOCTH NPUMEHHUTENIBHO K
peun TIOAPOCTKOB, ABISIOLIMXCS TePOSIMH amepH-
KaHCKOTO My3blKallbHOTO Tenepunbma «Freaky Fri-
day» («HymoBas nsthuua»). CroxeT GuiibMa cTpo-
UTCS Ha CJIOXKHBIX OTHOILEHMAX 1OAPOCTKAa AHHBI U
e€ matepu. OaHa)Ibl KUTAlCKas KONAYHbsl MEHsieT
MX TeNlaMH, Y4TOObl OHM MOTJIM MOCMOTPETH Ha CBOIO
KHM3Hb ¢ IPYroi CTOPOHbI. braroaaps xanpy ¢pauHTs-
34 Mbl HabmrojaeMm, Kak peyeBble XapaKTepPUCTHKH
NepPCOHaka TOAPOCTOK «IIEPEIAIOTCS»  B3POCIOMY
4eJIOBEKY M KaK CHJIbHO 3TO KOHTPacTHUPYET C IpH-
BBLIYHOH HOPMOIT PeueBOro MOBEACHUs B3POCIIOro Ha
(one omucbiBaeMbIX COOBITHH. B Hauane Quibma,
KOT/la FEpOMHM €lle HE NOMEHSUIUCh TelamH, AHHa
Moriia pasroBapMBaTh C POAHTENSIMM Ha TMOBBIIIEH-
HbIX TOHaX, BECTH ceDsi arpegCUBHO, MMEJIH MEeCTO
NOCTOSIHHOE  UCTIONIL30BARUE  TepOMHel  clienra,
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arPECCUBHpIe é’bmpnxn: [ hate you! Yoy are ruining
my life! I'm moving back and neyey ever ever eyey
ever coming back again!, She’s insane psvcho freak!
B mkonbnoji CPeAC, B Kpyry cBomnx Apy3el AnHna p
€e noapyry pasrosapuany CIOKOIHO, onnako e
HCNonb30Bay TPaMMaTyeckn npasunpo nocTpo-
CHHBIC Npennoxenns: So, You playing in the band?
Ynorpe6ngny MHO)KecTBo Pa3TOBOPHLIX  BhIpasie-
HHUM ¢ HCTI0IIb30BakKeM crenra (Kill me, I can be-
lieve it's him, Cool, We re screwed). Hanpumep,
AHHa U apyrue IOAPOCTKH Hepenko NOJIb3YIOTC S
Cl1oBamn «thingies («wTykoBuHay, 3aMEHseT Moboe
CTIOBO, NOHATHOE u3 KOHTeKCTa) n «whatevery («Oe3
PasHULIbIY, «oGUry, «THna TOTO%):

So let’s do this thingie! Do You mean our
wedding rehersal? Whatever.,

B pycckom nepesosne dGunpma NIPUBENEHHBII
BRIIE nuanor spyyur kak: «Hy, nnem Ha neno, — Th
O PeNeTHIMM cBanLOE? — Tuna Toroy,

Onna u3 HOAPYT rnasHoif TePOMHH, He 3Hay
MMEHH OTynMma AHHBI, TOBOPUT emy: Mister Dude,
You rock! («Mucrep Yysak, By pynante!»). Ve g

ToBeneHne AHHBI mpeer APKHE OTAHYUTENbHBIe xa-
PaKTepuCTHKH peun oapocTka. OTBeyay ya 3BOHKH
o Tenedony, Anuma HCTIONBb3YeT chenroppe ME3K-
AoMetns «Yon, «Yo sup?» (<<I7[0y>>, «oy, ye
Kak?»). A k NalKueHTy e@ Marepu-neuxonora 00pa-
maeres «dudeyy («quaK»), axe He nbiTascy UMHU-

€€ IpedbiBanus B Teje B3pocnoro: Could you, like,
chill for q see? («TbI TYT THna oTycyeurses?y), Do
You like not vwwanng &et married? («Tak pp; 4e, THa,
He JKeHnmesn?y),

Ipuseném apyrue
H300unun HCTI0JIb3yeMoro
bunsmos:

1) He can't blow You off like that («Oy e
Modcem meds max onunby);

2) She wants 10 hang out with us («Ona xo-
4Nt ¢ Havu nomycunpy,) -

3) We're Just chilling here nothing special
(«Mot mym npocmo Jasucae, niueeo makoso.y, )

4)  Look at this! Nice wheels, man! («llo-
cvompu! Kpymas maywg, uyear!y);

3 We had blast ar thar parly yesterday!
(«Mbi 6uepq ommsanyauce na mogy seuepunkey);

6)  We gor so wasted last night (« M max
nanuiucs eyepay);

7) Oh my, You have a crush on him! («bo-
e, Oa mor sanaaq g Heeoly):

8)  Those decorations qre sick! («Kpymuie
()el\'()paz/uz/.’»);

9} You bring the decorations and | bring
booze («C viens oerkopaiyuu, ¢ meos eoinueray)-

anMepb] ClIeHra, s
NepCcoHaxamy KHHO-
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10) You re no different from any other geeks
With books «Ter ye omaniacutses om opyeux Gome-
106 ¢ KHUMCKaMu ») -

11) Bye, logers («Iloka, neyoaunuKy),

12) I'll be your friend while You're here. |
chose my friends and you don't maje the cur («5
00y meour OpyeoM noka mu mymy. « cava gu-
bupaio cege opysen, a mur ne Kamuuis»);

13) Dude! We Jove ya. everything's gonng
suck without you. S, uncool you re leaving (¢ Yyeu-
Xd, Mol mebs a106uy. Bey me6a 6yoem gucogo, He
Kpymo, umo mu esdncaeus ),

14) Alex, you re on fire («Arexc, my Kpyin»y);

15) And remember mom, no duck face in

your selfies («I7 Janovmu vam, nukaxoeo oargherica

Ha ceaghuy);

16) What if I never 8et out of the fiiendz=one?
(«Ymo ecny 5 HHUKOI1a He Bhliiny n3 d)peHa30Hbl?»).

B duirme «Mean Girls» Ml namy noj-
TBEPKeHHe STOLEHTPUYHOTO XapaxTepa
nozapocTka, o KOTOpoM rosopmi XK. Iuaxe. «Pege-
HOK He KOMY OH rosopur, y
CIYWAOT 11 eroy, on ge MCIBITBIBACT enanny
BO3ICHCTBOBATL Ha cobecennnxa, JAeHCTBUTeIbHO
COObLIMTL emy 4TO-HUOY b, Pacemorpim crneny-
OmuMii npumep:

But you're like, really preity. Thanks So you
agree? You think You're pretty. Oh, I don 7 know ..
Oh my God I love Your bracelet, vwhere dig You get
it? («Tol Bechbma Muna». «Cnacu6oy). «Cornacna?
Cunraewwy, cegy MUIIOH?» «5] pe 3Ha10...» «O Ooxe,
Klacchas (eneuka, rye B3571a%).

We veanng invite you 1o have lunch with us
every day for the rest of the week Oh.. ;¢ okay, I...
Coolness, 5o we 'l See you tomorrow («Ty MOXKeln
A0 KOHUA Henenw oGepaty ¢ HaMm», «Cnacubo, 1o
A...», «Knaccho, YBUIAUMCS 3aBTpay).

B nepsowm PUMEpe MbI HaGnoaem sBJICHHe

FoBopuna. Bo sropowm TTPHMeEpe repomns nepe6upa-
€T cobecennnny, we T03BONAA eif oTkasathes op |
NpHIIalens. Hecmotps ma Hamrine npumepos
STOLCHTPH3MA B peyy TOAPOCTKOR B KHHO(MILMax,
MBI CunTaem, yto spnemye STOLEHTPU3Ma siBNseTCy
HEAPKMM,  ncuesarouy MApKepOM  11onpocTkosoi
Pedn, coxpanusimmmey ¢ banHero nerckoro BO3pac-
Ta, KOTOpbIif KiHeMarTorpaduicTy UCTIONB3YIOT J1g
CO3aHus KoMUYHOro spdexra.

Homumo PaCCMOTPEeHHEIX Bripe NICUXOJTUHT -
BHCTHYeCKnX mapkepos, OTACNILHOTO BluManms 34-

JIniu pan CTHJIHCTH‘ICCK”X Mapxepos,
NoApOCTKH HCII0JIb30BaNy B CBOeji peun.

KOTOpbIe
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Hamy Obl1o 0TMEYEHO 0O0NbIIOe KOJUYECTBO
vsenudeHni (runepdon):

1) [ wanted to die of embarrassment («
caa vMepents co Cmuloar);

2) I have a ton of pimples because of that
amberry juice («llocae 3moco K1oKeennoeo coka 'y
enE MOHNA APLIYCTY);

3)  The first day of school was neverending
~epsolil Oeitb 6 WIKOAe Ka3dacs OCCKONEYHbIM »).

Peyb NOJAPOCTKOB XapaKTEePHU3yeTcs M Halu-
=eM METOHMMUU!

Remember, the pen is mightier than the sword
“«IlovHu, niepo culibHee Meuan. Iloa nepom umeer-
% 3BMJIy HalTUCAHHBIN TEKCT).

[TospoCcTKaMH aKTHBHO MCIOIb30BANINCh JITH-

TeThHI:

1) Now you have them sparkling eves girl!
“«Tenepb v meos erasa copsm!»);

2) [ don’t wanna see vour floads of tears
-~ He xouy sudems meou nOMoKu ¢1e3»).

Tax 7e Mbl OTMETHJIN ClIy4al aHTOHOMAa3HH:

Hey, miss I-Know—-Everything! («Di, mucc
Bceesnaiikal!y).

TToapocTky nprberaroT U K UCTIOIb30BaHHIO B
peud MeTadopsl:

Regina is a queen bee («Pexxnna — xopoiiesa
vabs». B aanHOM ciysae MeTadopa HCIONbL3yeTcs
18 TOTO, 4TOObI ONMUCATh CaMyI0 MOAHYIO 1E€BOUKY
B LIIKOJIE).

B ¢unbmax noapocTkamMm HacTo MCNONb30Ba-
JUCh MEKIOMETHS:

1) Yea, I like math. — Ew, why? («da, mMHe
HPaBUTCS MaTeMaTHKa. — D, mouemy?»);

2) Oh my God, You 're so stupid («bowxe MO,
THI TAKOH TIIYyNbIH»);

3) I'm a mouse. Duh! («S1 — mbiib. Duh!»).

Hamu ObLIM BBISIBJICHBI CI1yHaM JIEKCUYECKOTO
TIOBTOPA:

Shut up! Don't tell me that! I don’t wanna
hear that! («3amrnucs! He cosopu vne smoco! He
XOUY MO0 CT6IULAMb! »).

Ormeuaercs  ynorpebnenue
CpaBHEHUI:

1) She's like a martian («OHa xax mapcu-
aHKa» ),

2) Do you wanna touch my abs? They re as
hard as rocks («Xodemwsb norporath Mou Kyonkmn?
ORM TBEpAblE, KAK KAMHIY);

3)  Their relationships were like a strobe
light («VIX OTHOLIEHWs ObLIY TOXOKH Ha CTPoOO-
ckor. To roput, To HeT»).

1ToApOCTKH aKTHBHO HCTIONb3YIOT HPOHUIO:

{ Oh my God I love your skirt! — «This is the
ugliest skirt I've ever seen. («bowe, xnaccHas 100-
xa!» (obpawasch K MUMO ITPOXOAsLIeH JeBylIKe) —

noApOCTKaMH
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«Camas cTpémHas 100Ka U3 Tex, 4To g Buaena» (00-
palIasch K CBOEH NOAPYTE)).

1) Hamu ObljIM BbISBJIEHBI MHOIOYHUCIEHHbBIE
ciydau ynortpebnenus urpbl cios: We thought we
would write the article about how the prices of ice
cream have gone up 15 cents... That's a bit vanilla
(B pycckom nybiske kanamOyp MOCTPOUIIM Ha ClIo-
BaxX LEHT — Mesloub: «Mbl Aymanu Hanucath, 4TO
11leHa MOPOKEHHOTO BhIpOCTa Ha 15 LeHTOB B Kade-
Tepum». «I10-MOeMy ITO MEJIOUbY).

2)  Hey B, you're not the only B in my life
(B manHOM cliydae Mrpa CJOB CTPOMTCS Ha MMEHH
nesouku Bianca, kotopoe cokpatunn no B (bu), u
ouenka B 110 amepukaHckoi wHikane oueHok. B rme-
peBOjie Ha PYCCKMil si3bIK ATy IIYTKY mpocTto ybpa-
Tn).

That's  because you're racist

3) againt

jocks. You're a jock—sist («Jock» B 1aHHOM clydae

43

NIEPeBOIMTCS Kak «kadok». B pycckom aydmsie 3Ty
WyTKy TepeBein cienytoumm odpaszom: «Twl pa-
CUCTKA B OTHOILIEHHN Ka4KOB. Thl KAYKUCTKAY).

4) Are you ready to get down with some
Bro-valent electrons? (Bro—valent obpasosano B
pesybTaTe coeanHeH s cleHroBoro «Bro» («broth-
er») W ClIOBa «BAJIEHTHOCTbY, MCIIOJIB3YEMOTO B Ka-
yecTBE TepMHHA B Xumuu: «I'OTOB 3aTycuTh ¢ Opa-
TAaHaMHU-3JIEKTPOHAMHU ?»).

Kak BUIHO M3 IBYX NOCJIEIHUX NIPUMEPOB, Ha
NIEKCHYECKHIT COCTaB peyn IOAPOCTKOB OKa3biBAET
BIMAHUE aKajeMuyeckas cpela, B KOTOPOH OHM
npebbIBaloT.

Mpl Takke OOHapy MM UCIONb30BaHNE aHa-
JUTIIOCHCA:

[ wanna throw a party. And the party won't
include her («Xouy 3axatuTh Beuepuaky. Ho seue-
pHHKa NIpoiaeT 0e3 Heey).

['eponHK 0AHOTO U3 QUIBMOB MOCTOSHHO MC-
MOJTb30BAIM COKPALLEHUS Ui TOTO, YTOObI OCTalb-
HbIE WX He TIOHUMaJH:

1) FYI («for your information», «K Bamemy
CBEJICHUION);
2)  You have that SULA, — 4To repouns ja-

nee pacwposana kak: Sweaty upper lip alert, —
«Tebs BbIIACT NOT HA/l BepXHeH ryboii»;

3) B oaHOM M3 TNPOCMOTPEHHBIX HAMH
GuiIbMOB NapeHs HazbiBaeT AeBymky «the DUFF».
Ero cobecennuile 3T0 MOHATHE HE3HAKOMO, ¥ TOTAA
on pacumdpossisaer: Designated Ugly Fat Friend —
«Kupnas Ypounmmsas Iloapysxxa». (Camas Henpu-
BJieKaTeJIbHAs JIeBYLIKA B IpyIne, Ha (poHe KOTOPOH
OCTailbHbIe BBITIISIAT Kpacusee).

Kak Mbl MOKEM YBHJICTb, TTOMHMO OIPOMHOIO
KOUYECTBA CJICHTOBBIX BBIPAKEHUI, NOAPOCTKH
ynoTpeGsIoT CTHIMCTHYECKHEe cpeiacTBa s (-
(exra ycuJIeHMs CBOMX BbICKa3blBaHMH M MX BO3-
JefCTBUNA Ha APYTHX.
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AHTUKOHLENT «ABCYP]1»: OHTOJIOIr g ABCYPJJA
B. B. Kpauro

Annomanus, Craryg Npeacrasnser cogoii NONLITKY ananmusg u Kaacenduxaimm raxoro MBICITHTENbHOrO 0fpa-
30BaHMs, Kak «abeypiy. Ocnosroe HasHauenne «abeypuay ¢ TOUKH 3peRus g3p1xq BAKTNOUACTCH B Tom, oy ObiTh
HACTLIO OMHapHoii OINNo3uLUK «abeypi—spapiii CMbICII» W BBINONHSTY poas ero HACHTUDHKaTOpa («31paBoro cmpre-
Ja»). 3710 3anaer ACUMMETPUYH I Xapaxrep Ounaphbix OTHOWIERNH ¢ npropuTeToN “3APaBoro cmbiciay, «ABCypiy» B
JlaHHOM ciyuge AKTUBU3UPYET nonsTye PAHULBI 1 Mapepa, Henenocry, abeypra nano MOHMMATh Kak «HenocTu iy~
MOCTbY, «nipeseny 3ApaBoro cmpicna,

Kuoucsnie crogq- abeypi, 3apasiii CMbICI, KOHLenT, AHTHKOHLENT, Onnaphas Onnosuuus, reker, TeKCTYaIbHOCT,

ANTI-CONCEPT “ABSURD”: ONTOLOGY OF ABSURD
V.B. K rvachko

Abstract. The article makes an attempt of the analysis and classification of such a mental unjt as “absurd”, In
terms of language the main Purpose of the “absurd” s o be part of the binary opposition “absurd-common sense” and
to act as an it identifier. It creates an asymmetrica] character of binary relations with the priority of “common sense”.
In this case absurd updates the notjon of *border’ and ‘marker’, Anti-concept “absurd” should be understood as ‘incom-
prehensibility’, limit’ of “common sense”.

Key words: absurd, common sense, concept, anti-concept, binary opposition. lext, textuality,

Pazym albeypa okassisarores HE CTOML npoTiBONONOHKIL
I.c Hoxtepany

A6C_\’pﬂ = 3TO norpanmoe COCTOs HUe MbIC- ua, 6C3bICXOﬂHOCTH HEBBIHOCHMO Aang CO3H3HHH,
JIH, nopox\'ﬂa}omee KeJlaHne npeonosneTs WKW oTo- KOTopoe uier BbIX0ona n Haxoaur ero B Iipencran-
ABUHYTL ee npenen. I'{yBCTBO TYNHKa, CTEHKH, KOH- JI€HUAX o B(’WI()('/HH, (’()IIHC'III(&’(’ H I((’.’l()(’llll/()(‘IIII/.
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